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Important Notice to Buyers
PRE-REGISTRATION

Clients who wish to bid on lots marked & in the printed
catalogue and < in the eCatalogue (“Premium Lots") may
be requested by Sotheby's to complete the pre-registration
application form and to deliver to Sotheby’s a deposit of
HK$5,000,000 or such other higher amount as may be
determined by Sotheby's (for any items of Chinese Works
of Art, Fine Chinese Paintings, Fine Classical Chinese
Paintings, Magnificent Jewels & Jadeite and Modern &
Contemporary Art — Evening Sale)and of HK$2,000,000
or such other higher amount as may be determined by
Sotheby'’s (for any items in other categories), and any
financial references, guarantees and/or such other security
as Sotheby’'s may require in its absolute discretion as
security for the bid. If all lots in the catalogue are “Premium
Lots" a Special Notice will be included to this effect and
this symbol will not be used. The Live Online Bidding is not
available for Premium Lots.

For any lots other than Premium Lots, regardless of the
low pre-sale estimate for the lot, Sotheby's reserves the
right to request from prospective bidders to complete
the pre-registration application form and to deliver to
Sotheby’s a deposit of HK$1,000,000 or such higher
amount as may be determined by Sotheby's (for any
items of Chinese Works of Art, Fine Chinese Paintings,
Fine Classical Chinese Paintings, Magnificent Jewels &
Jadeite and Modern & Contemporary Art — Evening Sale)
and of HK$500,000 or such other higher amount as
may be determined by Sotheby'’s (for any items in other
categories) and any financial references, guarantees and/
or such other security as Sotheby’s may require in its
absolute discretion, as security for the bid.

Sotheby's reserves the right to request at any time any
additional deposit, guarantee and/or such other security
as Sotheby’'s may determine from any bidder whose total
bidding (hammer price plus buyer’'s premium) has reached
or exceeded ten times the amount of that bidder's deposit.
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The amount of the additional deposit, guarantee and/

or other security shall be determined by Sotheby's at its
sole discretion and Sotheby's reserves the right to reject
any further bidding from that bidder until such additional
deposit, guarantee and/or other security has been
delivered to Sotheby's.

Sotheby's has no obligation to accept any pre-registration
application. Sotheby’s decision in this regard shall be final.

Clients are requested to contact Sotheby's at least 3
working days prior to the relevant sale in order to allow
Sotheby's to process the pre-registration, and to bear in
mind that Sotheby's is unable to obtain financial references
over weekends or public holidays. Any required deposits
shall be paid in Hong Kong dollars by way of wire transfer
or debit/credit card (clients must present their cards in
person to Sotheby’s).

If a client is not successful on any lot, Sotheby’s will
arrange for a refund (subject to any right of set off) of the
deposit amount paid by such client without interest within
14 working days of the date of the sale. Any exchange
losses or fees associated with the refund shall be borne
by the client.

Clients may not be allowed to register and bid on a lot if
Sotheby'’s fails to receive a completed pre-registration
application form or any financial references, guarantees,
deposits or other security as requested by Sotheby'’s or if the
pre-registration application is not accepted by Sotheby's.

COLLECTION AND STORAGE

Storage charge will be incurred for uncollected items
from this sale one month after the date of the auction at
HK$1,200 per lot per month. Please refer to ‘Guide for
Prospective Buyers' for details.
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3001

A CIZHOU INCISED ‘BIRD’ PILLOW
NORTHERN SONG - JIN DYNASTY

of bean shape with four subtle notches along its outer edge, the slightly concave top incised
through the white slip with a lobed panel enclosing a pair of confronting mythical birds,
each rendered standing on its webbed feet and detailed with fine plumage, surrounded by
floral and foliate motifs and reserved on a stamped ‘fish-roe’ ground, each of the five lobed
sides similarly incised through the slip with a large floral bloom surrounded by foliage
against a circled ground, an airhole pierced to the back, covered overall with a clear glaze
stopping short of the flat unglazed base

26.6 cM, 10% IN.

HK$ 450,000-550,000
US$ 57,500-70,500

PROVENANCE A

Collection of the Chang Foundation, Taipei. SEEETAE LR > St

EXHIBITED 2

Ceramics from the Chang Foundation, Kaohsiung Museum of Fine CEEED - RIS RS IEEEE) - Sl

Arts, Kaohsiung, 1995, cat. no. 37. e B
s, Kaohsiung cat. no. e > 19954F » PSS » 3T

LITERATURE

HIRR *
James Spencer (comp.), Selected Chinese Ceramics from Han to Qing . ) o
Dynasties, Chang Foundation, Taipei, 1990, no. 50. WL (HE) - (PREREZRES) - BERE &

4k 19904 - 4R5%50
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pillow of this form incised with confronting ducks was included in the exhibition Chinese Ceramic Pillows from Yeung Wing Tak

Collection, Museum of Oriental Ceramics, Osaka, 1984, cat. no. 16; and one with confronted deer, in the Victoria and Albert

Museum, London, is illustrated in Rose Kerr, Song Dynasty Ceramics, London, 2004, pl. 61. See also two pillows decorated with
a single bird included in the exhibition Charm of Black and White Ware. Transition of Cizhou Type Wares, Osaka Municipal Museum, Osaka,
2002, cat. nos 19 and 21, the first in the Sano Art Museum, Shizuoka; another in the British Museum, London, included in the exhibition
Freedom of Clay and Brush Through Seven Centuries in Northern China: T2 u~chou Type Wares, 960-1600 A.D., Indianapolis Museum of Art,
Indianapolis, 1980, cat. no. 16, where it is compared with another pillow in the Ashmolean Museum, Oxford, fig. 34; and the fragment
of a pillow excavated at the Xiguan kilns, Mixian, Henan province, fig. 35.

Both the motif of confronting birds and the carefully stamped ‘fish-roe’ ground on this pillow, were inspired by designs on metalware.
Compare for example a silver casket with two confronting birds, attributed to the Liao dynasty (907-1125), in the Shaanxi History
Museum, Xi’an, illustrated in National Treasures. Collection of Rare Cultural Relics of Shaanxi Province, Xi'an, 1998, p. 144.

[ 15 |
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3002

A FINE AND RARE DINGYAO VASE
INCISED GUAN MARK,
NORTHERN SONG - LIAO DYNASTY

superbly potted, the ovoid body of generous proportion, rising to rounded shoulders
encircled by one raised and three carved fillets, sweeping up to a tall waisted neck
surmounted by a wide galleried mouth, all veiled in an ivory-white glaze pooling into
characteristic teardrops and concentrating in the recesses, the glaze stopping just above the
foot revealing the creamy body, incised to the base with a guan character

37.5 CM, 14% IN.

HK$ 2,000,000-3,000,000
US$ 255,000-383,000

PROVENANCE R

Collection of the Chang Foundation, Taipei. SErE ARG > St

EXHIBITED T

Chinese Treasures from the Chang Foundation, Shoto Museum of Art, (RS OREEE © b - SEEEMERLE) - MR

T, , 2001, no. 21. . o
olyo " 0 B0 20014F  dRER21

Inscription
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eceptively simple in both form and glaze, this elegant vase is striking for its graceful proportions, fine potting and smooth ivory-
tinged glaze. It is a rare early product of the Dingzhou kilns in Henan province, and the guan (official) character inscribed on

its base suggests it was commissioned for court use.

White-glazed wares inscribed with the character guan (official) or the characters xin guan (new official), have been recovered from
datable tombs ranging from the Tang dynasty (618-907) through the Song period. The earliest site that brought to light inscribed vessels
is the tomb of the high official Qian Kuan (d. 895), in Lin'an county, Zhejiang province, while other wares inscribed with this character
have been discovered from sites in Beijing, Liaoning and Hebei province, dated between 958 and 1031 (Ding ci yishu/ The Art of Ding
Porcelain, Shijiazhuang, 2002, pp 164-169). While in this period kilns working for the court were neither strictly controlled, nor restricted
to cater solely for imperial use, from the middle of the Tang dynasty through the Five Dynasties period (907-960), court officials were
sent to supervise porcelain production and taxation at the Ding kilns (Decorated Porcelain of Dingzhou, National Palace Museum, Taipei,
2014, p. 19).

A vase of similar form and also incised with the guan character, but lacking the raised strings on the shoulders and attributed to the

Liao dynasty, in the Nelson Atkins Museum of Art, Kansas City, is illustrated in Sekai tgji zenshi/ Ceramic Art of the World, vol. 12,
Tokyo, 1977, col. pl. 1, together with a vase in the Boston Museum of Fine Arts, fig. 22, and another, unearthed from a princely tomb

in Dayingzi, Chifeng, Inner Mongolia, fig. 21; one unearthed from a Liao dynasty tomb in Zhuluke, Jianping, Liaoning province, is
illustrated in Kaogu/ Archaeology, 1960, no. 2, pl. 3:2; and two were sold at Christie’s Hong Kong, the first, 29th September 1992, lot 451,
and the second, 1st May 1995, lot 635.

Compare also a smaller Dingyao vase of related form, but the neck with raised ribs, in the Seattle Art Museum, included in the
exhibition Ceramics in the Liao Dynasty, China Institute in America, New York, 1973, cat. no. 35; and another sold at Christie’s Hong
Kong, 1st June 2016, lot 3110.

R R N - fhtsls - HARATLLE] - dE BRI AY S R A - R S T A A BE RO - 25
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INE Rz - B EZ T8 ) & RYSEEEREEA - 120 19774 » a0 > FERR - [EIHOY SIS 88 R N5
HRE TS T EEEE L L2 6] > B22k21 - A2 R
PYRER P ARBREARE P 85 (Bl) > 19604 -
M @32 - FHEELEE GG 2 R199259 7
29H > 4R57451 0 FI99SFESHLIH - 4m55635 -
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3003

AN EXTREMELY RARE DINGYAO ‘BOY’ PILLOW
NORTHERN SONG - JIN DYNASTY

well modelled as a cherubic boy reclining on his left and resting his head on a pillow,

all supported on a rectangular plinth bordered with a cusped apron below cartouches of
scrollwork, the figure depicted clad in voluminous robes and nestling a stem surmounted
by a large furled lobed panel superbly carved in low relief with floral motifs reserved against
a neatly incised ground of feathery scrollwork, all bordered with a band of lush foliage,
covered overall with a soft transparent glaze

19.2 CM, 7%2 IN.

HKS$ 3,000,000-4,000,000
US$ 383,000-510,000

| 24 |









xquisitely modelled in the form of a reclining boy clutching the stem of a lotus leaf with both hands, this charming piece belongs
to a very rare and highly sophisticated group of figural headrests. Covered in a soft ivory-tinged glaze, this pillow is particularly
notable for the sensitive modelling of the boy’s reclining pose, the detailed rendering of his clothing, and the luxurious floret

design on the headrest, which simulates brocaded textile.

Ceramic pillows were first manufactured in the Tang dynasty and became popular luxurious items in the Song period. They not only
provided support while sleeping but were considered as bridges between the conscious and unconscious self. They were fashioned from
materials that were believed to have health properties, and their designs were carefully chosen as harbingers of happiness and good
fortune. The late Ming dynasty (1368-1644) writer Gao Lian in his Cunshen bajian [Eight discourses on the art of living], published in
1591, tells the story of immortal Yao, who had ‘pure and elegant dreams’ after sleeping on a pile of rolled-up paper scrolls.

The cooling properties of ceramic made it a particularly suitable material for the manufacture of pillows. The Northern Song dynasty
poet Zhang Lei in his Thanks to Master Huang for the Green Porcelain Pillow, wrote: ‘Porcelain made by the Gong people is strong and
blue; an old friend gave it to me to beat the heat; it cools down the room like a breeze; keeping my head cool while I sleep; This amazing

clay item keeps one’s head cool and hair cold’.

Pillows in the form of boys were given as wedding gifts and represented the wish for the continuation of the family line and the birth
of male offspring. The scholar Sun Simiao (581-682) in his Beiji gianjin yaofang [Prescriptions worth a thousand, for every emergency],
expresses the widespread belief that the gender of foetuses could be influenced by the expectant mother through what she saw and ate,
her emotions as well as her dreams. These figurative pillows were thus believed to both aid in the onset of pregnancy and positively
influence mothers’ dreams (Ann Barrott Wicks, Children in Chinese Art, Honolulu, 2002, p. 12).

Three Dingyao pillows in the form of reclining boys holding a lotus leaf are known: the first in the Avery Brundage collection, now in
the Asian Art Museum of San Francisco, is illustrated in Li He, Chinese Ceramics. The New Standard Guide, San Francisco, 1996, pl. 218;
the second in the Meiyintang collection is illustrated in Regina Krahl, Chinese Ceramics from the Meiyintang Collection, vol. 3 (1I), London,
2006, pl. 1428; and the third from the Musée Royaoux d’Art et d’'Histoire, Brussels, was sold in our New York rooms, 23rd September
1995, lot 398.

Pillows modelled in the form of boys holding a lotus leaf were made at various kilns in both northern and southern China; a Cizhou
pillow of this form in the Museum of the Western Han Dynasty Mausoleum of the Nan Yue King, Guangzhou, is illustrated in Cizhou
yaoci zhen [ Cizhou ceramic pillows], Beijing, 2000, p. 270; another was sold in our New York rooms, 15th March 2017, lot 618; a
Yaozhou example in the Meiyintang collection, is illustrated gp.ciz., pl. 1479; another from the Jachne collection, in the Newark Museum,
New Jersey, was included in the exhibition Chinese Art in the Newark Museum, China Institute of America, New York, 1980, pp. 10 and
33; and two gingbai pillows are illustrated in Rose Kerr, Song Through 215t Century Eyes, Hong Kong, 2009, pls 2-15 and 2-16.
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3004

A RARE CIZHOU SGRAFFIATO ‘PEONY’ VASE
NORTHERN SONG DYNASTY

the baluster body elegantly rising from a splayed foot to a tall trumpet neck with a rolled
lip, freely carved through the layer of brown slip to the ivory white layer beneath with large
peony blooms borne on lush broad leaves, all above a lappet band at the base and covered

overall with a transparent glaze

21.7 CM, 8% IN.

HKS$ 450,000-550,000
US$ 57,500-70,500

PROVENANCE AR
Sotheby’s London, 13th July 2005, lot 132. fEEREEE2005FTH13H » 475E132

otable for their vividly contrasting sgraffiato decoration, vases of this type are held in important

museums and private collections worldwide; see one from the collection of Hirota Matsushige,
now in the Tokyo National Museum, published in I//ustrated Catalogue of Tokyo National Museum. Chinese
Ceramics I, Tokyo, 1988, pl. 560; another in the Idemitsu Museum of Arts, Tokyo, illustrated in Chinese
Ceramics in the Idemitsu Collection, Tokyo, 1987, pl. 115; a third in the Matsuoka Museum of Art, Tokyo,
included in the Museum’s exhibition Famous Pieces of Chinese Pottery and Porcelain, Tokyo, 1983, cat. no.
23; and a further example in the Victoria and Albert Museum, London, published in John Ayers, Far
Eastern Art in the Victoria and Albert Museum, London, 1980, pl. 113.

A reconstructed vase of this form and decoration was recovered at the Cizhou kiln site in Guantai, Ci

County, Henan province and illustrated in 7%e Cizhou Kiln Site at Guantai, Beijing, 1997, col. pl. 9, no. 2.

| 28 |
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3005

A RARE AND SUPERB BLUE AND WHITE BOWL

YUAN DYNASTY

well potted with deep rounded sides supported on a splayed foot and rising to a flaring rim,

the exterior boldly painted with a broad band of scrolling lotus above upright petal lappets,

similarly decorated to the interior with a central medallion enclosing a fish swimming

amongst eelgrass and clover fern, below an undulating foliate scroll band bordering the rim,

covered overall in a translucent bluish glaze save for the unglazed foot and base revealing the

buff-coloured body

29.5 CM, I1%2 IN.

HKS$ 3,000,000-4,000,000
US$ 383,000-510,000

PROVENANCE

Collection of Sir David Home, Bt (1904-1992).
Sotheby’s London, 8th July 1975, lot 128.

The British Rail Pension Fund.

Sotheby’s Hong Kong, 16th May 1989, lot 11.
Christie’s Hong Kong, 8th October 1990, lot 417.

EXHIBITED

Exhibition of Chinese Blue and White Porcelain, Oriental Ceramic
Society, London, 1953, cat. no. 20.

Royal Scottish Museum, Edinburgh, 1971-1975, on loan.
Dorchester International Ceramics Fair, London, June 1986, on
loan.

AR

¢ 55 8% David Home -1 (1904-19924) Uik
fRBERELLI9SHFTHEH - 4Rik128
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his large bowl with its lively depiction of a fish swimming among eelgrass and clover fern is very rare and no other closely
related example appears to have been published. Vigorously painted in vibrant washes of cobalt, this motif represents a classic

Yuan dynasty design, and one that brims with symbolism.

Paintings of fish swimming in ponds became a popular and recognised painting genre in the Song dynasty (960-1279). This theme
is inextricably associated with one of the most famous passages of the book Zhuangzi by Zhuang Zhou (c. 369-c. 286 BC), Daoism’s
foremost thinker, where he comments on the pleasures of fishes darting around where they please. Depictions of fish thus became

representative of freedom from restraints, a concept that was borrowed by China’s literati.

While no other closely related bowl appears to be known, a fragment of a bowl of this type painted with a fish was recovered from the
Tughlaq palace in Delhi, and illustrated in Ellen S. Smart, Fourteenth Century Chinese Porcelain from a Tughlaq Palace in Delht’,
Transactions of the Oriental Ceramic Society, 1975-1977, vol. 41, pl. 90c.

Compare also bowls of this form but painted with other lotus pond motifs, such as a bowl with ducks in the Museum of Oriental
Ceramics, Osaka, included in the Museum’s Exhibition of Blue and White Wares in Yiian Dynasty; 14th Century Ching-té Chén Wares,
Osaka, 1985, cat. no. 37; two published in Ye Peilan, Yuandai cigi [ Yuan dynasty porcelain], Beijing, 1998, pls 135 and 136, the latter
from the tomb of Madame Ye, wife of Song Shen (d. 1418) and now in the Nanjing Museum; a third sold in our London rooms,
9th June 1987, lot 211; and a further bowl, from the Falk collection, in the Boston Museum of Fine Arts, included in the Museum’s
exhibition Unearthing China’s Past, Boston, 1973, cat. no. 110.

The motif of fish in water is more commonly found on large dishes, such as one painted with a mandarin fish from the Meiyintang
collection, illustrated in Regina Krahl, Chinese Ceramics from the Meiyintang Collection, vol. 2, London, 2006, no. 635, and sold in these
rooms, 4th April 2012, lot 17; another in the Topkapi Saray Museum, Istanbul, published in Regina Krahl, Chinese Ceramics in the
Topkapi Saray Museum, Istanbul, ed. John Ayers, London, 1986, vol. II, pl. 568; and a third in the Idemitsu Museum of Arts, Tokyo,
published in Nakazawa Fujio and Hasegawa Shoko, Chigoku no tgji. Gen Min no seika [Chinese Ceramics. Blue and White in Yuan
and Ming Dynasties], Tokyo, 1995, pl. 14. Compare also a very large dish similarly painted with a fish at the centre, and moulded with
a floral scroll on the well, from the Jingguantang collection, sold in our New York rooms, 9th December 1987, lot 256, and again at
Christie’s Hong Kong, 29th April 2002, lot 608.
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3006

A RARE BLUE AND WHITE ‘HEAVENLY HORSE’ JAR

YUAN DYNASTY

robustly potted with a baluster body sweeping up to a broad shoulder surmounted by a

constricted neck and galleried rim, the body divided into two main registers, the upper

register decorated in rich cobalt-blue tones with six large pendent ruyi motifs, each

enclosing a Heavenly Horse against a ground of waves, interrupted by two mythical beast

mask handles flanking the vessel, the lower rendered with large peony blooms borne on

and wreathed by undulating leafy scrolls, all above classic scroll and upright lappet borders

skirting the lower body, the neck and shoulder painted with classic and lotus scrolls friezes

interrupted by a raised rib, all below a keyfret band encircling the rim

37.9 CM, 1478 IN.

HKS$ 2,200,000-2,800,000
US$ 281,000-357,000

PROVENANCE

A Japanese private collection.

EXHIBITED

Chigoku kotgji meihin 70 sen: heisei gannen shiki tokubetsuten

[70 selected masterpieces of ancient Chinese ceramics: Special
Autumn exhibition in the first year of the Heisei period], Fukuyama
Castle Museum, Fukuyama, 1989, cat. no. 40.

Yuan and Ming Blue and White Porcelain, David Lin & Co., Taipei,
2000, cat. no. 2 and cover.
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n its material, form and design, this impressive guan is a striking representation of blue and white porcelain from the Yuan dynasty,
a highly innovative and experimental period when cobalt blue began to be used on porcelain. The painting of the floral scroll is bold
yet elaborate, with careful shading and finely combed details, and white flying horses are depicted in strikingly lively poses over a

ground of waves.

Revered as animals of perseverance and speed, horses were often depicted on paintings and works of art of the Yuan dynasty. Fine horses
were highly valued at the Mongol court, and large suburban areas in and around the Yuan capital, Dadu, were reserved for the pasture
of royal horses. White horses were particularly sought-after by the people inhabiting the Eurasian steppe, and in the Yuan dynasty their
milk drunk solely by members of the court. Here, the horses are depicted flying over expanses of water, their movement captured in their
naturalistic and lively poses, and some feature flaming haunches. This rendition of horses evokes the story of the white horse that was
devoured by a dragon while carrying Buddhist scriptures from India to Xuanzang, a Tang dynasty (618-907) monk. On orders from

Guanyin, the bodhisattva of Compassion and Mercy, the dragon was forced to turn itself into a white horse and complete the journey.

Jars painted on the shoulder with this design of horses are very rare, although a slightly larger jar and cover, illustrated in numerous
publications including Ye Peilan, Yuandai cigi [ Yuan dynasty porcelain], Beijing, 1998, col. pl. 58, was sold in these rooms, 11th April
2008, lot 2927. Another jar of this form and painted with horses, but with two dragons replacing the lotus scroll at the shoulder, from
the collection of Ottoman Sultans, in the Topkapi Saray Museum, Istanbul, is illustrated in Regina Krahl, Chinese Ceramics in the Topkapi
Saray Museum, ed. John Ayers, Istanbul, London, 1986, vol. 2, col. pl. 586; one with petals, in the Ashmolean Museum, Oxford, is
published in Sir Harry Garner, Oriental Blue and White, London, 1973, pl. 21; and another from the collection of G. Rogers and later

in a Japanese collection, was sold in our London rooms, 3rd December 1963, lot 93. See also a meiping painted with this motif, in the

Topkapi Saray Museum, illustrated gp.ciz., pl. 585.

Jars of this form are also known painted on the ruyi-shaped panels with birds and scattered lotus flowers against waves, such as two jars

sold in our London rooms, 11th July 1967, lot 92, and 6th June 1995, lot 208 respectively.

The pendent 7uyi motif on the shoulder is a recurrent design on blue and white porcelain of the Yuan period and may derive from
nomadic traditions of the time. In the painting Lady Wenji’s Return to the Han Court, by the 13th century Jin dynasty (1115-1234) court
painter Zhang Yu, Lady Wenji is depicted wearing an elaborate cloud collar draped over her clothing (Zhongguo meishu quanji. Huaha
bian [ Complete series on Chinese art. Painting], vol. 3, Beijing, 1988, pl. 59).
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3007

A MASSIVE LONGQUAN CELADON CHARGER

MING DYNASTY, 15TH CENTURY

robustly potted with rounded sides rising from a tapered foot to a lipped rim, covered overall

in an attractive sage-green glaze, save for a broad ring at the base fired to burnt orange

63.5 CM, 25 IN.

HKS$ 2,200,000-2,800,000
US$ 281,000-357,000

PROVENANCE

Collection of Charlotte Horstmann (1908-2003).
Christie’s Hong Kong, 26th September 1989, lot 555.
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triking for its magnificent large size, this charger is covered in a rich and even sea-green glaze, the luminosity of which has been
accentuated by the lack of surface decoration. Vessels of this fine quality and exceptional dimensions were made in the Longquan
kilns from the late 14th century, under the supervision of the Ming court.

Dishes of this size are rare and only a small number of related examples is known: a reconstructed dish excavated at the imperial
Longquan kilns at Chuzhou, Zhejiang province, is illustrated in Ye Yingting and Hua Yunong, Faxian. Da Ming Chuzhou Longguan
guanyao [Discovery. Imperial ware of the great Ming dynasty from Longquan in Chuzhou], Hangzhou, 2005, pl. 6; one was sold in
these rooms, 5th October 2016, lot 3639; a slightly larger one in the Idemitsu Museum of Arts, Tokyo, was included in the Museum’s
exhibition Gen Min no ¢3ji [ Yuan and Ming ceramics], Tokyo, 1977, cat. no. 157; and another from the collection of Cargill and Donna
MacMillan, was sold in our New York rooms, 8th May 1981, lot 254, and again at Christie’s New York, 26th March 2010, lot 1356.

Large chargers were made at the Longquan kilns from as early as the Yuan dynasty (1279-1368), and were designed predominantly
for export. In the early Ming dynasty, such vessels played an important role in the formation of tributary relations between the Ming

imperial court and foreign powers. Large chargers were uniquely adapted to Middle Eastern dining customs, and a significant number

of chargers is in the collection of the Ottoman Sultans, now preserved in the Topkapi Saray Museum, Istanbul. A miniature depicting
their use at a feast held in Topkapi Saray, Istanbul, in the 17th century is illustrated in Regina Krahl, Chinese ceramics in the Topkapi Saray
Museum, Istanbul, ed. John Ayers, London, 1986, vol. 1, p. 45.




3008

A BLUE AND WHITE ‘PHOENIX’ BOWL
MARK AND PERIOD OF JIAJING

the curved rounded sides rising from a domed base, painted to the exterior in bright cobalt-
blue tones, depicting a pair of phoenix in flight amongst a composite floral meander, the
interior similarly painted with a central medallion enclosing a single phoenix, below a frieze
of four further phoenix each grasping a floral spray in its beak around the rim, the concave
base with a six-character reign mark within a double circle

13 CM, 5% IN.

HKS$ 120,000-180,000
US$ 15,300-23,000

PROVENANCE A -
Sotheby’s London, 14th December 1976, lot 110. fdakEEE19765E12H14H - 4R5E110
P.C. Lu & Sons, Hong Kong, 1979. B TERAT » Bl > 19794

Christie’s New York, 20th September 2005, lot 257. HLIEET152005FE9 H20H » 455257
RLR ] ™ JL.

Mark
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HH A RARE BLUE AND WHITE WINE VESSEL, JUE
= MARK AND PERIOD OF JIAJING

it 5 )
T

Y[i of archaistic jue form, the U-shaped body raised on three splayed legs issuing from moulded
H ruyi heads, surmounted by a pair of capped posts above angular handles on the sides, the
exterior powerfully painted with a striding five-clawed dragon in pursuit of a flaming pearl

amidst clouds, all above stylised waves crashing on rocks, the legs bordered by stylised cloud

H
WA o I

% scrolls and the handle with bands of swirls, painted to the central interior with a stylised
N~ cloud scroll, the base inscribed with a six-character reign mark

hval
;I—j,\ Pl W. 10 CM, 378 IN.

B HKS$ 250,000-350,000
US$ 31,900-44,700

Mark
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A RARE BLUE AND WHITE LOBED JAR AND COVER

MARK AND PERIOD OF JIAJING

the baluster body divided into four lobes and surmounted by a straight neck, painted in rich

cobalt-blue tones with peony blooms borne on meandering leafy scrolls above overlapping

lappets, all below a band of shaped cartouches each enclosing a shou character amidst lotus

scrolls, the neck encircled by a composite floral scroll, the domed cover similarly decorated

with fiz characters interspersed amongst peony sprays below a quatrefoil cartouche enclosing

leafy gourds, surmounted by a finial in the form of a squirrel, the base inscribed with a four-

character reign mark

25 CM, 978 IN.

HKS$ 1,500,000-2,500,000
US$ 192,000-319,000

PROVENANCE

Collection of Lolita Armour Higgason (1896-1976).

Sotheby’s Los Angeles, 24th June 1976, lot 624, auctioned at the
collector’s home, El Mirador, Montecito, California.

Sotheby’s Los Angeles, 10th March 1977, lot 1525.

Weisbrod & Dy Ltd, New York, 1977.

Christie’s Hong Kong, 20th March 1990, lot 532.
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reely painted with a peony scroll on the body and auspicious characters on the shoulders and cover, this jar is particularly unusual
for its lobed form and its charming cover, with the finial modelled in the form of a squirrel. A fervent patron of Daoist causes
and a staunch believer in the magical properties of immortality drugs, the Jiajing Emperor (r. 1522-1566) favoured porcelains
that brimmed with auspicious messages, as it protected him against the vicissitudes of nature. This jar is no exception as its shoulders are

inscribed with the characters shou (longevity) and fu (blessing).

Jars of this form are rare and very few closely related examples are known: a jar with cover from the Jingguantang collection, illustrated

in The Tsui Museum of Art, Hong Kong, 1991, pl. 82, was sold at Christie’s New York, 20th March 1997, lot 86; one lacking the cover, in
the Huaihaitang collection, was included in the exhibition En/ightening Elegance. Imperial Porcelain of the Mid to Late Ming, Art Museum,
The Chinese University of Hong Kong, Hong Kong, 2012, cat. no. 39; and another was sold at Christie’s London, 13th December 1982,
lot 488A.
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HH A LARGE INSCRIBED ZHANGZHOU CRACKLE-GLAZED
FIGURE OF GUANYIN
MING DYNASTY, WANLI PERIOD, DATED 1615

3

B OE T )
o

PN
J; p=A the deity modelled seated with one leg raised supporting the right hand holding a scroll,
Z \J\N the left arm lowered by the side resting on a lotus bud, clad in a long robe falling into
voluminous folds and opening at the chest to reveal an elaborate beaded necklace, the serene
g D ?%;ET face with downcast eyes and a gentle smile, framed by long hair neatly combed backwards
_/EE "\, and falling into two curled tassels on the shoulders, all supported on a base of swirling
7[_\‘ clouds, the flat base incised with a dated inscription of dedication corresponding to 1615
XA
£, EI 46.5 cM, 18% IN.
A o
i
B HKS$ 450,000-550,000
Iiat USS$ 57,500-70,500
=
[
e
b
i
{% The inscription can be translated as: Z5
Kaiyuan Temple. Yimao year of the Wanli period of BATCST ° KHTEE ZON4E - BINIFEIZHGRPIIIIEA - 5L
the Great Ming (1615). Dongxi Village outside of the MG -

Eastern gate, Tong’an County, Zhangzhou Prefecture.
Devotee Lam Shishi. PEE B G R - B AR DA - EIEIEERL

1
EENZEEYEE (Salar Jung Museum, Hyderabad ) ji—#3E
FE AL AP EEECE  SILGESE (49057) 0 &

The present figure is outstanding for its size and dated
inscription. A slightly larger Zhangzhou example (49

cm), also dated to 1615, in the collection of Salar Jung HERSL - 8RS LA FERCHZ00 (16155) - [E 5
Museum in India is similarly modelled with the deity’s {Treasures: Salar Jung Museum, Hyderabad ) » #rfEE - 20144 »
right leg raised and her left hand touching a lotus bud; E44-45 - PR MYIREATRCE N E AR e A s - FEEL

see Treasures: Salar Jung Museum, Hyderabad, New Delhi, FEEBIF =4 (1615F) » thiEE N A B EE T Hs -
2014, pp. 44-45.

inscription
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A SUPERB YELLOW-GROUND FALANGCAI BOWL
BLACK-ENAMEL YUZHI MARK AND PERIOD OF
KANGXI

well potted with deep rounded sides rising from a short foot to a flared rim, the exterior
decorated with four large stylised blooms, each with ruffled petals delicately painted in pastel
pink, each blossom further rendered wreathed by scrolling foliage, all against a bright yellow
ground, the interior and base left white, the latter inscribed in black enamel with a four-

character yuzhi mark within a double square

13 CM, §%8 IN.

HKS$ 4,000,000-6,000,000
US$ 510,000-765,000
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his exquisitely painted bowl exemplifies the extraordinary
results derived from a series of major technical developments
achieved in the imperial workshops in Beijing at the end of
the Kangxi period. Falangcai (foreign colour) wares represent some of the
rarest and most dazzling porcelains ever created, and the present example
with its unusual choice of palette, the unorthodox rendering of leaves
and its black-enamelled reign mark represents an early stage in their

development.

While the production of these wares lasted only a few years and remained
a small undertaking, a recurring style soon began to appear. The present
bowl was however conceived and painted prior to this standardisation,
and before all reign marks were inscribed in blue enamel. On these early
wares, the mark was inscribed either in pink, blue or black enamel, the
latter being the rarest. No other porcelain bowl with this mark appears

to have been published, although Kangxi yuzhi marks in black enamel

are known on a small group of wares enamelled on copper, which were
decorated in the same workshop in Beijing as the present bowl. These
include a cup and saucer, a lobed dish and a snuff bottle in the National
Palace Museum, Taipei, illustrated in Enamel Ware in the Ming and Ch'ing
Dynasties, Taipei, 1999, pls 84, 94 and 96; and a censer and a saucer in
the Palace Museum, Beijing, illustrated in Compendium of Collections in
the Palace Museum. Enamels, vol. 5, Painted Enamels in the Qing Dynasty
(1644-1911), Beijing, 2011, pls 10 and 21.

The Kangxi Emperor was a deeply engaged patron of the arts, and his
personal interest in technological innovation played a pivotal role in

the development of the decorative arts in his reign. A highly educated
and intelligent leader, the Kangxi Emperor was equally interested in
embracing Chinese culture and welcoming modern progress, even when
it came from outside. To this end, he founded specialised workshops

in the Forbidden City, which he staffed with the most creative and
technically proficient craftsmen in China, and skilled Jesuit missionaries
with knowledge of foreign technology. The workshops were located near
his living quarters, allowing the Emperor to observe and comment first-

hand scientific experiments and technical procedures.

A falang workshop was established in 1693, and according to a letter
by the Jesuit painter Matteo Ripa (1682-1746), by 1716 it was fully
functioning (George Lochr, ‘Missionary-Artists at the Manchu Court,
Transactions of the Oriental Ceramic Society, vol. 34,1962-3, p. 55). The
Emperor’s interest in foreign enamels derived from French enamelled
wares, which had begun arriving at the imperial court in the 1680s,
with the first embassies exchanged between Louis XIV (1643-1715) of
France and the imperial court in Beijing. The Emperor soon specifically
requested foreign artists specialising in enamelling to work at his
workshop. Indeed, the earliest enamelled wares were probably all made
by foreign artists, who had never worked with porcelain before and

considered its shiny and smooth surfaces unsuitable for enamelling.

Porcelain bowls decorated in the palace are vastly different in nature

from their counterparts made at the imperial kilns in Jingdezhen, Jiangxi
province. Not only were these bowls designed and painted by individual
artists, they were also painted with enamels that had never been
previously used on porcelain and which were either imported or created in
small quantities in the palace workshops. Their introduction dramatically
changed the appearance of porcelain and considerably widened the scope
of decorative possibilities at the imperial workshops and later also at

Jingdezhen. For these enamels to adhere properly to the porcelain, it was

thought necessary to specially order from Jingdezhen bowls that were

left unglazed on the outside. A striking deep rose-pink enamel derived
from colloidal gold and most probably introduced from Europe, was
effectively used here to render the velvety petals of the blooms. A white
enamel derived from lead arsenate, which had been first made at the

glass workshops and used on cloisonné wares, was now mixed with other
enamels to create a whole new range of opaque, pastel tones including the

pastel blue and purple used here to depict tendrils.

The co-operation between Chinese artists and European Jesuits

inside the Forbidden City, and with the potters at the imperial kilns

in Jingdezhen, gave rise to a new aesthetic vocabulary that had been
unimaginable just decades earlier, and that remained highly influential in
the succeeding reigns. Porcelain bowls decorated in the falang workshop
fall in two distinct categories: those with fanciful stylised blooms or
scrolls as on the present piece, and those with more naturalistic scenes

of garden flowers. The latter were more directly influenced by Chinese
flower paintings, such as the paintings of Yun Shouping (1633-1690),
while the former significantly deviate from the traditional Chinese style
of depicting blooms and display more distinctly the influence of Western
art. Inspiration for these designs may have come from botanical books

and florilegia, which were widely distributed in Europe in this period.

This bowl differs in many respects from other falangcai bowls painted
with four floral blooms: its generous use of black enamel to depict the
internal petals of the flowers is highly unusual, and the delicate shading of
leaves and tendrils imbues this bowl with a particularly evident Western
flair. While no other bowl of this design is known, a shallow bowl painted
with chrysanthemum blooms with leaves and tendrils rendered in a
similar style, in the National Palace Museum, Taipei, is illustrated in Fine
Enamelled Ware of the Ch'ing Dynasty. K'ang-hsi Period, Hong Kong, 1967,
pl. 13; and a bowl painted with passion flowers, their petals rendered

in black enamel, from the Ernest Grandidier collection in the Musée
Guimet, Paris, was included in the exhibition From Beijing to Versailles.
Artistic Relations Between China and France, Hong Kong Museum of Art,
Hong Kong, 1999, cat. no. 128.

The majority of falangcai bowls of this type are painted against brightly
enamelled grounds, yellow being one of the most commonly found,
probably favoured for its direct imperial association. Two slightly larger
bowls of this type, painted with a floral scroll against a yellow ground,
in the National Palace Museum, Taipei, were included in the Museum’s
exhibition Ch'ing Dynasty Enamelled Porcelains of the Imperial Ateliers,
Taipei, 1992, cat. nos 3 and 4; another in the Palace Museum, Beijing,
is published in The Complete Collection of Treasures of the Palace Museum.
Porcelains with Cloisonne Enamel Decoration and Famille Rose Decoration,
Hong Kong, 1999, pl. 5; a slightly smaller bowl from the Ernest
Grandidier collection in the Musée Guimet, was included in Museum’s
exhibition op.ciz., cat. no. 129; and another bowl from the collection of
Sir Percival David, now in the British Museum, London, is illustrated
in Rosemary Scott, I/lustrated Catalogue of Qing Enamelled Ware in the
Percival David Foundation of Chinese Art, London, 1991, pl. A806. Three
falangeai bowls with a flower scroll against a yellow ground were sold

in these rooms, the first from the collection of Paul and Helen Bernat,
included in the Oriental Ceramic Society exhibition Arzs of the Ch'ing
Dynasty, London, 1964, cat. no. 220, sold 15th November 1988, lot 48;
the second, 17th November 1975, lot 23; and the third, 29th October
1991, lot 249.
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A FINE AND RARE IRON-RED DECORATED ‘SANDUQO’
BOWL
MARK AND PERIOD OF YONGZHENG

well potted with rounded sides rising from a splayed foot, the exterior finely painted in
sophisticated shades of iron red, depicting three detached leafy branches of the sanduo
(Three Abundances) including peaches, pomegranate and lychee, the interior similarly
painted with two bats in flight, the base inscribed in underglaze blue with a six-character

reign mark within a double circle

13 CM, 5% IN.

HKS$ 1,500,000-2,500,000
US$ 192,000-319,000

PROVENANCE A
Collection of Henry M. Knight (d. 1971), The Hague, Holland. =fZsEE (19714E%0) Wi > e T
Sotheby’s Hong Kong, 19th May 1982, lot 313. EREFE1982FSH 198 - 58313

Bluett & Sons, London.

) Bluett & Sons * ffi#k
Sotheby’s Hong Kong, 30th April 1996, lot 466.

EAFFELLI996F4HA30H - 4wE7466

EXHIBITED ”
JEE
The Arts of the Ch’ing Dynasty, Oriental Ceramic Society, London, -
1963, cat. no. 233. (The Arts of the Ch’ing Dynasty) » B TFEZEE > @ > 1963

o ER5R233
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his exquisite bowl is remarkable for its detailed rendering of the sanduo (three abundances) motif. Iron red, which adheres in a
thin, opaque layer, was masterfully utilised to capture the different textures of the fruits, from the ripe skin of the pomegranate
and its dense array of seeds, to the leaves that bend in a highly naturalistic manner. Iron red was seldom used on its own prior to
the Yongzheng reign, when all the enamels available to the potters at the imperial kilns in Jingdezhen, were closely scrutinised to identify

their unique properties and possibilities.

Bowls painted with this motif in iron red are rare, and only another closely related example appears to be known: from the Meiyintang
collection, illustrated in Regina Krahl, Chinese Ceramics from the Meiyintang Collection, vol. 2, London, 1994, pl. 785, and sold in these
rooms, 7th April 2011, lot 5.

Sprays of fruiting pomegranate, peach and lychee represent a variation of the auspicious sanduo (‘three abundances’) motif, the lychee here
replacing the more common finger citron. The lychee and pomegranate are both harbingers of an abundance of offspring: a pomegranate
bursting with seeds expresses the wish for a hundred sons (/ukai baizi), whilst the word for lychee (/izhi) is homophonous with
“establishing a son” (/izi). The peach is a fruit associated with the goddess Xiwangmu, the Queen Mother of the West, in whose orchard

peaches take 3,000 years to blossom and another to ripen, and hence peaches symbolise the wish for longevity.
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3014

A FINE DOUCAI WINE CUP
MARK AND PERIOD OF YONGZHENG

well potted with rounded sides resting on a straight foot, the exterior painted with four
floral medallions, each comprising a yellow, iron-red and purple chrysanthemum flowerhead
wreathed by stylised leafy scrolls, all divided by stylised lotus sprays, the base inscribed with

a six-character reign mark within a double square

7.2 CM, 278 IN.

HKS$ 1,500,000-2,500,000
US$ 192,000-319,000

PROVENANCE A -
Collection of Henry and Beatrice Goldschmidt. =H] - R ER TR
Sotheby’s Hong Kong, 13th November 1990, lot 33. FEEREE1990/E11 A 13H » 49833
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eticulously painted with roundels of chrysanthemum flowers separated by lotus sprays, this charming cup is a testament of

the Yongzheng Emperor’s penchant for classic styles of the past. Its fine and thinly potted body, smooth and tactile glaze,

and its delicate motif were inspired by prototypes of the Chenghua reign (1465-87), which were especially treasured by the
Yongzheng Emperor. Compare a Chenghua mark and period reconstructed cup with roundels of chrysanthemums, recovered from the
Chenghua stratum at the site of the imperial kiln factory in Jingdezhen, Jiangxi province, and illustrated in Imperial porcelains from the
Reign of Chenghua in the Ming Dynasty II, Beijing, 2016, pl. 179.

Yongzheng mark and period cups painted with this motif are held in important museums and private collections worldwide: a closely
related cup in the Palace Museum, Beijing is illustrated in Ye Peilan, Beauty of Ceramics: Gems of Douca, vol. 6, Taipei, 1993, pl. 102,
together with one in the Capital Museum, Beijing, pl. 96; a pair is illustrated in Julian Thompson, The Alan Chuang Collection of Chinese
Porcelain, Hong Kong, 2009, cat. no. 51; and a cup in the Ise collection, was included in the exhibition The Enchanting Chinese Ceramics
from the Ise Collection, The Museum of Oriental Ceramics, Osaka, 2017, cat. no. 75. Further examples were sold at auction, such as a pair
from the Edward T. Chow collection, sold in these rooms, 25th November 1980, lot 132.
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A FINE AND RARE LARGE WHITE-GLAZED
HEXAGONAL BOWL
SEAL MARK AND PERIOD OF YONGZHENG

of hexagonal form, with lobed angled sides divided by six grooves simulating a floral bloom,
all supported on a short foot of corresponding form, covered overall evenly save for the
unglazed footring with a transparent glaze, the base inscribed in underglaze blue with a six-
character seal mark

22.2 CM, 8% IN.

HK$ 1,500,000-2,500,000
US$ 192,000-319,000

PROVENANCE A -
Christie’s Hong Kong, 1st November 2004, lot 1155. FEHEEEE2004E11H1H » 4R551155

Mark
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n its gracefulness and refinement of form, this bowl is an archetypal example of Yongzheng monochrome porcelain. Under the

Emperor’s keen eye, which was steeped in a thorough knowledge of the antiquities in the imperial collection, a profusion of

new shapes suited to contemporary taste were developed. The form of this piece, which was probably inspired by Song dynasty
(960-1279) prototypes, has been given a fresh modern aesthetic through the crispness of the lobed form and the angularity of the sides.

While no other closely related example appears to have been published, a lemon-yellow bowl of this form, with Yongzheng mark and of
the period, was sold in these rooms, 10th April 2006, lot 1603.

Bowls of this form are more commonly known painted either in copper-red or in famille-rose enamels. Compare a bowl with bats
painted in copper-red, from the Julia C. Gulland bequest, in the Victoria and Albert Museum, London, accession no. 599-1907; a bowl
with flowers, from the Yuen Family collection, included in the Min Chiu Society exhibition Splendour of the Qing Dynasty, Hong Kong
Museum of Art, Hong Kong, 1992, cat. no. 184, and sold in our London rooms in 1974, in these rooms in 1978, and twice at Christie’s
Hong Kong, 30th April 2000, lot 587, and 26th April 2004, lot 906; and a third bowl painted with the Eight Taoist Immortals, from the
Hebblethwaite collection, sold in our London rooms, 2nd/3rd December 1974, lot 541.
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A RARE DOUCAI ‘DRAGON BOWL AND COVER
MARK AND PERIOD OF YONGZHENG

of conical form, the steep flaring sides supported on a straight foot, brightly painted in vivid
enamels with a green and a yellow five-clawed dragon, both rising up from turbulent green
waves amongst clusters of clouds and flaming pearls, the domed cover with an everted rim
divided into six lobes, similarly decorated with two leaping dragons amongst scrolling clouds
and flaming pearls, bordered by finely painted crashing blue waves at the rim, the base of the
vessel inscribed in underglaze blue with a three-column mark within a double circle

20.6 cM, 8% IN.

HKS$ 1,200,000-1,800,000
US$ 153,000-230,000

PROVENANCE A -
Sotheby’s Hong Kong, 30th April 1991, lot 103. FEHEGRELEI914E4H30H » 4a9%103

Mark

| 80 |



225

o
Iy
,

.

Q
4’02757

AL







his bowl is remarkable for its powerful motif of ferocious five-clawed dragons writhing their sinuous bodies above tumultuous
waves. Bowls of this form, with steeply flaring sides to accommodate a similarly-shaped cover were an innovation of the
Yongzheng reign and have been attributed to the early years of his reign. Bowls of this type are discussed by Peter Y.K. Lam in
‘Lang Tingji (1663-1715) and the Porcelain of the Late Kangxi Period’, Transactions of the Oriental Ceramic Society, vol. 68, 2002-2003, p.
44, where he suggests that wares inscribed with a reign mark that features the character ging (great) with the yue (moon) radical written
with a vertical line, instead of a horizontal line, as on this piece, were made not long after the death of the Kangxi Emperor (1662-1722).

Bowls of this type are held in important Museums and private collections worldwide; a closely related pair of bowls in the Palace
Museum, Beijing, is illustrated in Qing Porcelain from the Palace Museum Collection. Kangxi, Yongzheng, Qianlong, Hong Kong, 1989, pl.
30; another two in the Nanjing Museum were included in the Chinese University of Hong Kong exhibition Qing Imperial Porcelain of
the Kangxi, Yongzheng and Qianlong Reigns, Hong Kong, 1995, cat. no. 52; a single bowl is illustrated in Chinese Ceramics in the Avery
Brundage Collection, San Francisco, 1967, pl. LXXIII (C); and another from the Aykroyd collection, illustrated in Soame Jenyns, Lazer
Chinese Porcelain, London, 1951, pl. XCIV, fig. 3, was sold in our London rooms, 17th May 1966, lot 230.
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A FINE PAIR OF DOUCAI ‘SANDUO’ WINE CUPS
MARK AND PERIOD OF YONGZHENG

each finely potted with rounded sides rising from a short foot to a gently flaring rim, the
exterior delicately painted with three leafy branches of the sanduo (Three Abundances)
namely peach, finger citron and lychee, the interior with a central medallion enclosing a
floral meander, all divided by double-line borders, the base inscribed with a six-character
reign mark within a double circle

7.2 CM 278 IN.

HKS$ 1,500,000-2,500,000
US$ 192,000-319,000

PROVENANCE A -
Christie’s Hong Kong, 31st March 1992, lot 620. FEHEGRELE199293H31H » 4555620

Marks
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elicately potted and exquisitely painted with the sanduo (three abundances) motif, these cups display the Yongzheng Emperor’s
taste for elegant wares that were unassuming and yet of the highest quality. The craftsmen of this piece have utilised very few
enamels to create a highly vibrant composition: two shades of green to depict the leaves, yellow and iron red to render the ripe

skin of the peaches, and aubergine to depict pomegranates.

A closely related pair of cups is illustrated in Ye Peilan, Beauty of Ceramics: Gems of Doucai, vol. 6, Taipei, 1993, pl. 78; another pair

is published in Chinese Porcelain. The S.C. Ko Tianminlou Collection, Hong Kong, 1987, pl. 98; and a third pair is illustrated in Julian
Thompson, The Alan Chuang Collection of Chinese Porcelain, Hong Kong, 2009, cat. no. 49. Cups of this type were also sold at auction,
such as three pairs sold in these rooms, the first from the collection of Edward T. Chow, 19th May 1981, lot 561; the second from the
collection of Paul and Helen Bernat, 15th November 1988, lot 6; and the third from the Meiyintang collection, illustrated in Regina
Krahl, Chinese Ceramics from the Meiyintang Collection, vol. 4, London, 2010, no. 1748, sold twice in these rooms, 4th April 2012, lot 26,
and 8th October 2014, lot 3627.

This motif was inspired by Chenghua period (1465-1487) bowls painted with four fruiting sprays, such as a reconstructed bowl
llustrated in Imperial Porcelains from the Reign of Chenghua in the Ming Dynasty II, Beijing, 2016, pl. 154.
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3018

A VERY FINE AND RARE DOUCAI ‘SANDUO’ BOWL
MARK AND PERIOD OF YONGZHENG

well potted with deep rounded sides rising from a gently tapered foot to a flared rim, the
exterior finely painted in bright enamels within an underglaze-blue outline, depicting three
detached branches of flowering and fruiting sanduo including pomegranate, finger citron and
lychee, the interior similarly adorned with a central medallion enclosing a single flowering
branch of two succulent peaches, all within double-line borders, the base with a six-
character reign mark within a double circle

16 CM, 6% IN.

HKS$ 2,500,000-3,500,000
US$ 319,000-447,000

PROVENANCE A -
Collection of Sam’l C. Davis (1871-1940), one of a pair. Sam’ 1C. Davis (1871-19404F) Ui (—¥f2H—)
Sotheby’s New York, 27th November 1990, lot 190. ALTEREEE19904E11 A27H » 4592190

Mark
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he present bowl is a superb example of Yongzheng doucai porcelain in its clever manipulation of a restricted palette to create a
variety of colours and textures. The doucai technique of drawing in underglaze-blue outlines and colouring in enamel washes,
traditionally made use of the wucai (famille-verte) palette but later also incorporated fencai (famille-rose) enamels. The colour
scheme used on this bowl is particularly interesting; only one of the fruiting branches, that of the pomegranates, uses a rose-pink enamel
but not in the typical fencai combination with an opaque white, but superimposed on yellow. This has created a most original tone which
is otherwise very rarely seen and suggests an early date in the Yongzheng reign. Furthermore the stippled iron red in the fruit enhances its

sense of three dimensionality while endowing it with a naturalistic texture.

The pair to the present lot from the collection of Sam’l C. Davis was sold separately in our New York rooms, 26th November 1991, lot
356, and published in Regina Krahl, Chinese Ceramics from the Meiyintang Collection, vol. 4, pt.II, London, 2010, pl. 1749, and sold in
these rooms, 7th April 2011, lot 7. Three further bowls were sold in these rooms, a pair, 15th May 1990, lot 286; and a single bowl, 11th
April 2008, lot 2834.

The design of fruiting branches references two of the Yongzheng Emperor’s passions: his reverence of antiquity and his love of auspicious
symbols, both of which surrounded his residences and belongings. The present design, with sprays of fruiting finger citron, lychee and
pomegranate, represents a variation of the auspicious sanduo (‘three abundances’) motif, as harbingers of endless long life, an abundance
of offspring and plentiful blessings. The pomegranate bursting with seeds symbolises the wish for plentiful offspring; the lychee, with

its Chinese name, /iz/i, is homophonous with the phrase ‘establish a son’ (/z7) and represents abundance of offspring; and the finger
citron, often referred to as ‘the Buddha’s hand’ is an emblem of longevity, happiness and good fortune. They have been rendered in

a style reminiscent of Chenghua doucai prototypes in an acknowledgement of the technique pioneered during the Ming Emperor’s

reign; compare a bowl decorated with medallions of fruiting branches, in the National Palace Museum, Taipei, included in the Specia/
Exhibition of Cheng-hua Porcelain Ware, 1465-1487, Taipei, 2003, cat. no. 151.
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A RARE PAIR OF DOUCAI ‘LONGEVITY BOWLS
MARKS AND PERIOD OF YONGZHENG

each with rounded sides rising from a straight foot, the exterior finely painted with bright
enamels in a delicate pencilled underglaze-blue outline, depicting four leafy branches each
suspending a pair of peaches, one in green and the other in yellow inscribed with a shox
character, all divided by pairs of iron-red bats in flight, the interior painted with a central
medallion enclosing further bats flying amidst a fruiting peach tree growing from cragged
rocks above a cresting sea, the base inscribed with a six-character reign mark within a double
circle

14.6 cM, 5% IN.

HK$ 1,500,000-2,500,000
US$ 192,000-319,000

PROVENANCE AR -
Sotheby’s Hong Kong, 10th April 2006, lot 1790. EHEFE 2006454 H 10H » 45981790

Marks










hese delicately painted bowls brim with auspicious messages and evidence the Yongzheng Emperor’s (r. 1723-1735) penchant
for portents of good fortune. Ripe peaches evoke the peach orchard of Xiwangmu, Queen Mother of the West, and the shou
character inscribed on their interior creates the wish zuanshou (may you have longevity and completeness). Confronting red bats

divide the fruit sprays and further convey the wish for blessings and longevity, making these bowls ideal birthday gifts.

Bowls painted with this design in the subtle doucai palette are unusual, although a closely related bowl was sold in these rooms, 27th
April 1999, lot 426; another was sold at Christie’s Hong Kong, 13th November 1987, lot 485; and a third was sold at Christie’s London,
15th July 1981, lot 17.

A similar design of fruiting peach sprays inscribed with shou characters is also found painted in blue and white, such as a Yongzheng
mark and period bowl, in the National Museum of China, Beijing, included in the exhibition La Splendeur du Feu, Centre Culturel de
Chine, Paris, 2004, cat. no. 25.

The interior of this bowl is painted with the popular motif of the Seventh Trial of Zhao Sheng, a disciple of the Han dynasty (206
BC-AD 220) Daoist master Zhang Daoling, founder of the influential Way of the Celestial Masters school. Zhao was the only disciple
of Master Zhang to have successfully obtained peaches from a tree growing sideways on a steep cliff. Whilst the rendition of this story
on the present bowl excludes the figure, it retains the depiction of a lofty cliff overlooking a deep ravine with the peach tree emerging

sideways.
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A PAIR OF BLACK-GROUND FAMILLE-VERTE DISHES
MARKS AND PERIOD OF YONGZHENG

each finely potted with shallow rounded sides rising from a tapered foot, the exterior vividly
enamelled against a lustrous black ground, depicting alternating iron-red lotuses and blue
peony blooms borne on undulating leafy scrolls and tendrils, all above a band of black-
pencilled classic scroll against a light green wash skirting the foot, the base inscribed with a

six-character reign mark within a double circle

15 CM, 578 IN.

HKS$ 150,000-250,000
US$ 19,200-31,900




or closely related examples, see one in the Shanghai Museum, illustrated in Zhongguo meishu quanyi.
F Gongyi meishu bian: Taoci [Complete series on Chinese art. Arts and crafts section: Ceramics],
Shanghai, 1988-1991, vol. 3, pl. 202; and another in the Victoria and Albert Museum, London, gift of
Julia C. Culland, illustrated in Rose Kerr, Chinese Ceramics, Porcelain of the Qing Dynasty 1644-1911,
London, 1986 (rev. ed. 1998), no. 23.
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3021

~ A FINE BLUE AND WHITE VASE, YUHUCHUNPING
N HZ SEAL MARK AND PERIOD OF QIANLONG

7 ke

HZ,

Igﬁ well potted with a pear-shaped body rising from a gently splayed foot to a waisted neck and
= flared rim, the exterior painted in cobalt blue with long leafy stems of bamboo and plantain

E'—Z growing beside craggy rocks, amongst a fenced garden landscape with further flowering

sprays above a lappet band, all below upright plantain leaves, a foliate scroll and pendent
0y
S with a six-character seal mark

28.9 cM, 1138 IN.

=

H

e

1t

Tﬁ trefoils around the neck, the foot skirted with a band of demi florets, inscribed to the base
mA e
=

HK$ 800,000-1,200,000
gj{ US$ 102,000-153,000

Mark
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xpertly crafted with an elegant round body tapering to a flared neck, this vase epitomises the height of Qing porcelain production

at Jingdezhen, when craftsmen strove to design innovative wares as well as recreate historical masterpieces that acted as

reminders of China’s glorious past. Such developments were realised by the hands of highly skilled and creative potters under
the instruction of talented superintendents, such as Tang Ying (1682-1756) who was active at Jingdezhen in the Yongzheng and early
Qianlong reigns. Equally crucial was the Qing emperors’ eagerness to revive the celebrated porcelain tradition as a means to legitimise
their right to rule.

From the Yongzheng reign, treasured antiquities were sent to the imperial kilns at Jingdezhen to be copied and the Qianlong Emperor
increased such commissions. Underglaze-blue porcelains of the early Ming dynasty were particularly appreciated, as evidenced in Tang
Ying’s record of official porcelain from 1732, which lists copies both of Yongle and Xuande blue and white wares. While the auspicious
motif on this vase first appeared in the Hongwu reign, it is most likely that the Qing version was based on a Yongle prototype, such as a
vase in the Palace Museum, Beljing, illustrated in T%e Complete Collection of Treasures of the Palace Museum. Blue and White Porcelain with
Underglaze Red (1), Hong Kong, 2000, pl. 33. The arrangement of flowers and rocks, the depiction of lappets and the scroll band at the

neck, as well as the small lotus flowers at the foot are very similar.

Scenes of sophisticated gardens with fantastic rocks, bamboo, banana trees and other plants began to be painted on blue and white
porcelain during the Yuan dynasty, where the motif proved most popular among a Middle Eastern audience who was attracted by the
exotic nature of these plants. In the Ming dynasty, the design took a highly symbolic character and embodied the qualities and virtues
of the scholar. Bamboo symbolises longevity, endurance and loyalty, as it remains green in winter and does not break in the wind. Rocks
symbolise durability and steadfastness and are associated with reliability and friendship. Plantain leaves on the other hand, are one of
the fourteen treasures of the scholar and represent education and self-cultivation. Banana leaves were used for practising calligraphy by
famous historical figures and poets, including Huaisu (c. 735-¢.799). The Qianlong Emperor himself is portrayed writing on a banana
leaf as Prince Hongli in the anonymous painting Prince Hongli Practicing Calligraphy on a Banana Leaf, in the Palace Museum, Beijing,
included in the exhibition China: The Tree Emperors 1662-1795, Royal Academy of Arts, London, 2005, cat. no. 187.

A closely related vase in the National Palace Museum, Taipei, is illustrated in Porcelain of the National Palace Museum. Blue and White
Wares of the Ch'ing Dynasty, vol. I1, Hong Kong, 1968, pl. 12; one in the Palace Museum, Beijing, is illustrated in Zhongguo taoci quanyi
[Complete series on Chinese ceramics], vol. 15, Shanghai, 2000, pl. 12; another was sold in our New York rooms, 20th March 1976, lot
174, and again at Christie’s New York, 17th September 2008, lot 459; a fourth example was sold Christie’s Hong Kong, 30th May 2006,
lot 1410, and again in these rooms, 8th October 2010, lot 2773; and a further example from the Tianminlou collection was recently sold
in these rooms, 3rd April 2019, lot 17.

Vases of this design were made from the Yongzheng reign through the Xuantong period; a closely related vase is illustrated together with
examples from the Yongzheng, Daoguang, Xianfeng and Tongzhi reigns in the Shanghai Museum in Lu Minghua, Qingdai Yongzheng —
Xuantong guanyao cigi [Qing dynasty official wares from the Yongzheng to the Xuantong reigns], Shanghai, 2014, pls 3-107 and 3-32.
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~ E A FINE AND LARGE RU-TYPE VASE
N B SEAL MARK AND PERIOD OF QIANLONG
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4
]-5& the lobed baluster body divided into four lobes simulating a crabapple bloom, robustly
3 potted and rising from a splayed foot to a flaring neck, the waisted neck flanked by a pair of

handles, each modelled in the form of an elephant’s head with the curling trunk forming a

S

loop, covered overall with an unctuous pale sky-blue glaze suffused with a dense network of

% u’rEE crackles stopping neatly above the footring, the base inscribed in underglaze blue with a six-
N~ character seal mark

N
x££/

37 CM, 14%2 IN.

N

HKS$ 4,000,000-5,000,000
US$ 510,000-640,000
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rimming with elegance in both form and design, the present vase is a fine example of monochrome porcelain of the Qianlong

period and alludes to the Emperor’s deep appreciation and respect for the past. While its luminous glaze features a subtle network

of crackles in imitation of the fabled Ru wares of the Northern Song dynasty (960-1127), its form represents an adaptation of the
archaic bronze Au shape. Pleasing to the eye and soft at the touch, the gentle curves of this vase testify to the craftsmen’s ability to soften
the somewhat austere archaic bronze shape to suit the sophisticated taste of the Qianlong Emperor (r. 1736-1795).

Monochrome vessels required the highest level of skill and precision in every stage of their production, from the purity of the clay and
precision of the potting to the evenness of the glaze and control of the firing. This was especially true for vessels of such large dimensions
and covered in glazes made in imitation of celebrated Song dynasty wares. The Qianlong Emperor and his predecessor, the Yongzheng
Emperor (1723-1735), were truly passionate of ceramic ware produced in the Song period, which they not only collected but also
commissioned the imperial kilns at Jingdezhen to reproduce and imitate. In the official record of porcelain supplied to the court from
1735 and compiled by Tang Ying (1682-1756), the brilliant Superintendent of the imperial kilns in Jingdezhen, two types of glazes
inspired by Ru ware are listed: “Uncrackled Ju (-chou) glaze, with copper (-coloured) paste... Ju (-chou) glaze with fish-roe crackle of
copper (-coloured) paste” (S.-W. Bushell, Oriental Ceramic Art, London, 1981 (1896), p. 195). Both glazes were copied from prototypes in

the imperial collection which had been sent from Beijing.

This vase is also striking on account of its crisply moulded elephant-head handles, a bold feature popular in the 18th century that
dramatically heightens the visual impact of the piece. Elephant handles were favoured by the Qianlong Emperor also for their auspicious
symbolism. The elephant is closely associated with Daoism and is the symbol of peace. During the Qianlong reign, real elephants were

used in processions when celebrating the Emperor’s birthday, while representing a time for renewal during New Year festivities.

Vases of this elegant form and covered in a brilliant Ru-type glaze are rare, and no other closely related example appears to have been
published. A Qianlong mark and period vase of similar dimensions but covered in a guan-type glaze, from the Huaihaitang collection,
was included in the exhibition Ethereal Elegance. Porcelain Vases of the Imperial Qing, Art Museum, Institute of Chinese Studies, The
Chinese University of Hong Kong, Hong Kong, 2007, cat. no. 32; and another was sold at Christie’s London, 15th May 2007, lot 255.

Qianlong mark and period vases of this form and with similar handles are also known decorated with famille-rose panels against a carved
celadon-glazed ground, such as a vase in the Victoria and Albert Museum, London, illustrated in Chinese Porcelain of the Ch'ing Dynasty,
London, 1957, pl. 28; a pair in the Liddell collection, illustrated in The Liddell Collection of Old Chinese Porcelain, Bluett & Sons Ltd.,
London, 1929, pl. 178 and 179; and another from the collection of the Albright-Knox Gallery, Buftalo, sold at Christie’s Hong Kong, 1st
October 1991, lot 786, and again in our New York rooms, 19th/20th March 2007, lot 818.
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AN EXTREMELY RARE LARGE

BLUE AND WHITE ALTAR VASE

QING DYNASTY, QIANLONG PERIOD, DEDICATORY
INSCRIPTION OF TANG YING, DATED 1741

the main body rising from a stepped splayed foot to a broad angled shoulder, all surmounted
by a tall neck and flared rim, finely painted overall in rich cobalt-blue tones accentuated
with simulated ‘heaping and piling’, one side with a lobed cartouche enclosing a dedicatory
inscription dated to the 5th month of the 6th year of the Qianlong period (in accordance
with 1741), delineating that it is made as an offering for the Temple of the King of Mount
Tai outside Chaoyangmen, surrounded by lotus blooms borne on dense scrolling leafy stems,
the reverse decorated with a large lotus blossom enclosing a central shou medallion, all above
an upright 7uyi border and below a pendent lappet frieze collaring the sloping shoulder,

the trumpet neck densely painted with large lotus blooms borne on undulating leafy scrolls,
between a classic scroll at the mouth-rim and a band of stylised plantain leaves rising from
the collar, all supported on a stepped splayed base further divided into registers of floral and

foliate borders above a frieze of undulating lines encircling the foot

65.5 CM, 25% IN.

HK$ 3,000,000-4,000,000
US$ 383,000-510,000
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nder the supervision of Tang Ying (1682-1756), Superintendent of the imperials kilns in Jingdezhen during the Yongzheng

(r. 1723-1735) and early Qianlong (r. 1736-1795) periods, not only were the expectations and standards on ceramic
production set to a more rigorous level, the master craftsmen were also prompted to develop novel and innovative designs. Within
an eight-month time span between the 10th month of the 5th year (1740) and the 5th month of the 6th year (1741), Tang Ying
commissioned at least five sets of reign-marked altar garnitures as an offering for temples in places including Dongba, outside
Dongzhimen and Chaoyangmen. The inscription on the current vase suggests that the vessel would have been part of such altar

garnitures.

Far from the vessels that were produced by imperial command, such sets of five altar garnitures were commissioned on behalf of
Tang Ying and inscribed with his name as an offering to various temples, an act which was believed to not only allow Tang Ying to
accumulate blessings but also express gratitude. It was perhaps by virtue of the birth of his son in the 5th year of the Qianlong reign
(1740), before Tang Ying’s 60th birthday, that such sets were commissioned so as to give thanks and ask for continued blessings
(Tang Ying, Taoren xinyu [ Words from the heart of a potter], vol. 3, p. 14).

According to the inscription, the vessel was made as an offering for King of Mount Tai in the temple outside Chaoyangmen,
modern-day Daiyue dian in the Temple of Eastern Peak in the Beijing Folk Customs Museum. Built in the 6th year of the Yuanyou
reign of the Yuan dynasty (1319), the Daoist temple was held in particularly high esteem in the Ming and Qing dynasties, during
which the temple was refurbished and expanded.

Although there is a number of extant related vases, the current vase with this particular inscription is extremely rare. In fact, that
which is referred to in Geng Baochang’s essay appears to be the only other recorded example — if not the same piece, see “Tan Tang

Ying kuan de ciqi ji gita [A discussion on Tang Ying marked porcelain]’, Jingdezhen taoci [ Jingdezhen ceramics], 1982, no. 2, p. 3.

Compare large sets of five blue and white reign-marked altar garnitures commissioned by Tang Ying for temples outside of Beijing,
such as one dated to the 10th month of the 5th year for temples outside Dongzhimen, including a pair of altar vessels now in

the Shanghai Museum, originally made for the altar of the Saintly Mother Heavenly Immortal, illustrated in Wang Qingzheng,
Underglaze Blue and Red, Hong Kong, 1987, pl. 124; and another from the British Rail Pension Fund, sold in these rooms, 16th
May 1989, lot 39. A pair of candlesticks that was previously commissioned for an altar for Guanyin is now in the Roemer-
Museum, Hildesheim, Germany, and illustrated in Ulrich Wiesner, Chinesisches Porzellan. Die Ohblmer’sche Sammlung im Roemer-
Museum, Hildesheim, Mainz, 1981, pp. 44 and 108-109.

In the spring of the 6th year, Tang Ying also commissioned garnitures for the altar of the Saintly Mother Heavenly Immortal

at Dongba. Only three extant vases appear to be recorded, all of which slightly differ from the current vase, with the inscription
commencing ‘Made under the general supervision of Yangxindian’ followed by a detailed delineation of Tang Ying’s roles. See

one from the collection of the Tsui Museum of Art and now in the Chinese University of Hong Kong, decorated on the shoulder
with ruyi heads, above pomegranate flowers around the lower body, llustrated in 7he T3ui Museum of Art. Chinese Ceramics IV:
Qing Dynasty, Hong Kong, 1995, pl. 73, and later included in the exhibition Qing Imperial Porcelain of the Kangxi, Yongzheng and
Qianlong Reigns, Art Gallery, The Chinese University of Hong Kong, Hong Kong, 1995, cat. no. 75; another related example is in
the National Museum of China, Beijing, decorated with lotus petals and a /ingzhi scroll, and illustrated in Zhongguo wenwu jinghua
daguan [Compendium of Chinese Art — Porcelain], Hong Kong, 1993, no. 913; and the third from a French collection, sold in
these rooms, 8th April 2007, lot 509, with the shoulder and foot designs respectively painted similarly to the vases in the Chinese
University of Hong Kong and National Museum of China, Beijing. For a pair of candlesticks also commissioned for the Saintly
Mother Heavenly Immortal in the Victoria and Albert Museum, London, see Rose Kerr, Chinese Ceramics. Porcelain of the Qing
Dynasty 1644-1911, London, 1986, p. 69, pl. 45.
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3024

A VERY FINE AND RARE PAINTED IMPERIAL
ENAMEL ‘EUROPEAN SUBJECT VASE
SEAL MARK AND PERIOD OF QIANLONG

the elongated baluster body flanked by a pair of lion-mask handles suspending loose rings,
elegantly sweeping up to a waisted neck and galleried rim, the front and back exuberantly
adorned with a foliate cartouche variously enclosing idyllic scenes of European figures
amongst riverside landscapes with tiered pavilions and lush trees, all reserved on an ornate
ground of famille-rose flowers scattered amongst a gilt ground of foliate scrolls below a 7uyi
band, the neck similarly decorated, encircled at the rim with a further floral scroll against a
gilt ground, the interior enamelled turquoise, inscribed to the white base with a six-character
seal mark in blue within a square

47 cM, 18%2 IN.

HKS$ 3,000,000-4,000,000
US$ 383,000-510,000

PROVENANCE A
Collection of Paul and Helen Bernat. (RER - AR
Collection of Robert Chang. B

Christie’s New York, 31st March 1992, lot 922.
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xpertly cast and beautifully painted, this vase is a masterpiece that reflects the Qianlong Emperor’s extravagant and eclectic taste
for lavish objects. In its opulent decoration, this piece successfully combines a multitude of both Chinese and Western decorative

elements, to create a contemporary object that is both visually and tactilely striking.

This vase traces the level of interaction and exchange between the Qing court and Jesuit missionaries, who are credited with the
introduction of both the famille-rose palette and the technique of enamelling on metal. Chinese craftsmen based in Guangzhou, the main
point of contact for foreign trade and the first landing place for many Jesuit missionaries, were very receptive of novel techniques and
designs. The idyllic pastoral scenes of European figures in a European landscape on this vase are reminiscent of works by French Rococo
painters, such as Frangois Boucher (1703-1770), Jean-Honoré Fragonard (1732-1806) and Nicolas Lancret (1690-1743). The sumptuous
gilt-bronze C-scrolls that cover the body were also inspired by European designs, in particular the taste of Louis XI, although here their

combination with scattered flowers makes them appear as tumultuous waves.

Such opulently decorated vases are rare, and only one other Qianlong mark and period vase similarly painted with European pastoral
scenes framed by C-scrolls, but of larger size, appears to be known: from the Qing court collection and still in Beijing, it was included in
the exhibition Tributes from Guangdong to the Court, Art Gallery, The Chinese University of Hong Kong, Hong Kong, 1987, cat. no. 46
(fig. 1).

A similar design of pastoral scenes framed by a foliate cartouche is also found on a Qianlong mark and period box and cover, in the
National Palace Museum, Taipei, illustrated in Enamel Ware in the Ming and Ch'ing Dynasties, Taipei, 1999, pl. 162; a censer sold at
Christie’s London, 8th December 1986, lot 349, and again at Christie’s Hong Kong, 29th/30th September 1992, lot 893; and a smaller
unmarked vase sold at Christie’s Hong Kong, 29th May 2013, lot 2159.

The attraction of Western subject matter for the Qianlong Emperor is closely linked to one of the most grand and ambitious
architectural projects he commissioned: the expansion of the Yuanming Yuan, also known as the Old Summer Palace, into thousands of
magnificently furnished residential halls and offices. This massive palace was divided into five complexes, including one with European-
style buildings inspired by the Trianon in Versailles. Constructed between 1747 and 1759, these buildings were filled with Western-
style furnishing and decorations, as well as favoured curios such as clocks, mechanical devices and other European tribute items. These

buildings also housed many items decorated with European subjects, where they provided the Emperor a ‘window on Europe’.
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fig. 1

Painted Canton enamel lobed vase, seal mark and period of
Qianlong

© Collection of Palace Museum, Beijing
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A MAGNIFICENT AND RARE COMPLETE SET OF
EIGHT FAMILLE-ROSE BUDDHIST EMBLEMS
SEAL MARKS AND PERIOD OF QIANLONG

each superbly modelled in openwork with a circular medallion brightly enamelled with
scrolling lotus, variously enclosing the sajixiang (Eight Buddhist Emblems) including the
Wheel of the Law (Dhamachakra), parasol, canopy, vase, twin fish, lotus flower, conch shell
and endless knot, all supported on an elaborate pedestal formed of a large petalled lotus

pod with a turquoise top detailed with seeds, above a central post with a multi-coloured
herringbone motif flanked by feathery scrolls, resting on a domed circular base enamelled
on the white ground with pendent pink and blue petal lappets enclosing flames, the footring
decorated with a pink key-fret border, the underside enamelled turquoise and inscribed with
an iron-red seal mark within a square reserved in white

24.7 CM, 9% IN.

HKS$ 6,000,000-8,000,000
US$ 765,000-1,020,000

PROVENANCE AR
Christie’s Hong Kong, 28th November 2006, lot 1617. FEEE20064E11 H28H 0 4Rgk1617










!’ I * his set of exquisitely decorated Eight Buddhist Emblems (4ajixiang) belongs to a group of important altar ornaments placed in
temples and chapels in front of Buddhist deities. The complicated openwork panels required a manual dexterity in handling the
clay and testify of the technical virtuosity of the Jingdezhen potters at the imperial kilns in Jiangxi province. Richly painted in the famille-

rose enamel palette, they reflect the eclectic and ornate style of the period.

As a serious student and active practitioner of Tibetan Buddhism, the Qianlong Emperor (r. 1736-1795) commissioned thousands of
ritual implements and sacrificial utensils to furnish the renovated and newly built monasteries and temples as well as the numerous
chapels and shrines in the palaces in the Forbidden City, Yuanmingyuan summer palace and the Chengde summer residence. Religious
objects formed also part of the presents offered to family and court members. He is known, for example, to have lavished these on his
beloved mother, the Empress Dowager Xiaosheng (1691-1771), who was a pious Buddhist. They equally played an essential role in
the interchange of gifts to honour religious and diplomatic relations with the Dalai and Panchen Lamas who came to Chengde to pay

homage to the Emperor.

All these religious endeavours on the part of the Emperor generated an astounding production activity at the imperial workshops
and porcelain kilns, where Tibeto-Mongolian and Chinese artists often worked side by side to design a style that combined Tibetan

iconography with Chinese decorative motifs.

The present set of Buddhist Emblems is exemplary of this Sino-Tibetan blend. Its metal prototype, possibly among the many gifts
presented to the Emperor by the Tibetan religious leaders, would have been of excellent craftsmanship and quality, compare, for example,
a set of gilt-bronze emblems preserved in the Fanhualou (Hall of Buddhist Efflorescence), a private chapel erected by the Qianlong
Emperor in 1774 in the Forbidden City, illustrated in Fanhualou cang bao. Gonggi [ Treasures from the Hall of Buddhist Efflorescence.
Offering implements], Beijing, 2013, pl. 20.

These altar fittings were of great religious value to the Qing rulers, as attested by their depiction in an official court portrait of the Kangxi
Emperor (1662-1722), kept in the Palace Museum collection in Beijing and illustrated in Qingdai gongting huibua/Court Painting of the
Qing Dynasty, Beijing, 1992, pl. 14 (fig. 1). The painting, executed in oil and apparently one of the earliest Chinese oil paintings known,

portrays the elderly monarch holding a string of beads, seated in front of such a set of ornaments displayed on a low table.

A complete set of the bajixiang, similar in design to the present lot, can be seen on an altar in front of a statue of Manjushri, the
Bodhisattva of Wisdom, in the Fanzonglou (Hall of Buddhism), another private chapel in the Forbidden City, see Qing gong Zang chuan
Jfojiao wenwu/Culltural relics of Tibetan Buddhism Collected in the Qing Palace, Beijing, 1992, pl. 99-1, where related sets of altar ornaments
in gilt copper and silver gilt are also illustrated, pls 138 and 139.

Very few complete sets of the bajixiang in famille-rose enamels appear to have survived. One similar set, from the collection of the
Chengde Imperial Mountain Resort Museum was included in the exhibition Imperial China. The Living Past, Art Gallery of New South
Wales, Sydney, 1992, cat. no. 78; together with a related set of the Seven Precious Jewels (gibao), pl. 79.

At auction, only four (including the current lot) complete sets of the Eight Buddhist Emblems decorated in famille-rose enamels were
sold, one very similar set, but with iron-red dragons around the base, in these rooms, 29th October 2001, lot 607; three sets at Christie’s
Hong Kong, a virtually identical example at the Imperial Sale, 29th April 2002, lot 535; another, with differently modelled and painted
supports and of slightly larger size, 28th November 2005, lot 1619; and the current lot, 28th November 2006, lot 1617.

Compare also a somewhat smaller Jiaging (1796-1820) set of this design from the collection of the Nanjing Museum illustrated in
Zhongguo Qingdai guanyao ciqi/The Official Kiln Porcelain of the Chinese Qing Dynasty, Shanghai, 2003, p. 376.

Individual emblems of similar decoration with some minor variations, are more commonly known, compare, for example, two ornaments
of the lotus flower and the twin fish illustrated in Gugong Bowuyuan cang gu taoci ciliao xuancui [Selection of ancient ceramic material
from the Palace Museum], vol. II, Beijing, 2005, pls 208 and 209; together with a Jiaqing example of the wheel of law, pl. 253. Others
have been sold, in these rooms, 29th October 1991, lot 268, the conch shell; 26th October 1993, lot 244, the twin fish, the vase, the
canopy and the wheel of law; and 9th October 2012, lot 3110, the wheel of law. Two pairs were sold at Christie’s, in Hong Kong, 27th
April 1999, lot 448, the endless knot and the parasol; and in New York, 19th September 2007, lot 414, the lotus and the vase.

Two Daoguang (1821-1850) altar ornaments of the wheel of the law and the vase were included in the exhibition Joined Colors.
Decoration and Meaning in Chinese Porcelain, Arthur M. Sackler Gallery, Smithsonian Institution, Washington DC, 1993, cat. no. 49.

Related bajixiang sets were made in a variety of materials, compare, for example, two complete sets in cloisonné enamels, included in the
exhibition Qinggong micang. Chengde Bishushanzhuang Zangchuan fojiao wenwu tezhan/Tibetan Buddhbist Images and Ritual Objects from the
Qing Dynasty Summer Palace at Chengde, The Chang Foundation and the Kaohsiung Museum of Fine Arts, Taipei, 1999, cat. nos 67 and
68; and another in bronze, sold in our London rooms, 7th November 2012, lot 353.
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fig. 1
Anonymous, Emperor Kangxi’s Portrait

Qing court collection
© Collection of the Palace Museum, Beijing
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3026

A PAIR OF FAMILLE-ROSE BEGONIA-SHAPED
JARDINIERES AND STANDS
QING DYNASTY, QIANLONG PERIOD

each modelled on a begonia flower and in quatrefoil section, the jardiniére with flaring
sides rising from four ruyi-shaped feet to an everted rim, brightly enamelled on the exterior
with pairs of blue or pink winged dragons flanking large stylised lotus blooms interspersed
amongst dense foliate scrolls and further flowers, the top of the rim encircled by a floral
scroll against a lime-green ground between gilt bands, bordered by a gilt-decorated iron-red
classic scroll band at the lip, the interior enamelled in turquoise and the base painted with
scattered iron-red florets, the stand of corresponding shape and matching decoration

STANDS 21.2 CM, 8% IN.

HKS$ 1,500,000-2,500,000
US$ 192,000-319,000

PROVENANCE A

Collection of J.T. Tai (1911-1992) HORER (1911-19924F ) Wi

Sotheby’s Hong Kong, 21st May 1985, lot 33. FEERE 19855 H21 H - 475533

Christie’s Hong Kong, 8th October 1990, lot 327. F L1990 10H 8 > 4RUE3T
v S W L.
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otable for their colourful and lively design of winged dragons flying through an exuberant floral scroll, jardiniéres of this form

are known as penjing (pot landscapes) and were typically used for planting bonsai trees or creating miniature landscapes. Their

form with matching stands, was probably inspired by Jun examples attributed to the early Ming dynasty (1368-1644), such as
a flower pot and stand in the National Palace Museum, Taipei, included in the Museum’s exhibition T%e Enchanting Splendour of Vases and
Planters: A Special Exhibition of Flower Vessels from the Ming and Qing Dynasties, Taipei, 2014, cat. no. 1-06.

Famille-rose jardiniéres of this lobed form with their matching stands are unusual, although a similar example, but lacking the winged
dragons, in the Nanjing Museum, is illustrated in Zhongguo Qingdai guanyao cigi [Official Chinese porcelain of the Qing dynasty],
Shanghai, 2003, p. 246, together with another painted with a lotus scroll, pl. 246; and one of barbed hexagonal form painted with sinuous
dragons, p. 261.

Jardiniéres of this form are also known decorated in a variety of colour grounds; see for example a yellow-ground jardiniére and stand,

illustrated i&id., p. 256; a ruby-ground example sold in these rooms, 12th-13th May 1976, lot 281; and a pink-ground jardiniére lacking
the stand, sold in our New York rooms, 13th-14th September 2016, lot 263.




3027

~ E A BLUE AND WHITE ‘FLORAL’ BOTTLE VASE
AN B SEAL MARK AND PERIOD OF QIANLONG

=k
ke
YN
5z
Ig& the globular body rising from a splayed foot to a tall waisted neck flaring at the rim, boldly
3 E)'az‘ painted to the exterior with rich cobalt-blue tones simulating the ‘heaped and piled’ effect,
E'E e depicting a broad band of composite floral scroll above lotus lappets, the shoulder encircled
/r ! by a composite floral meander above pendent ruyi heads divided by moulded horizontal
%% 4 ! fillets, the tall neck with elongated upright plantain leaves between further ruyi heads and
N VR a keyfret band, the rim and foot bordered by a band of cresting waves and a classic scroll
et ?Fj{z respectively, inscribed to the base with a six-character seal mark
FJ\ i 36.2 CM, 14% IN.
1&

wj( HKS$ 450,000-550,000
f-g’ US$ 57,500-70,500

Elegantly decorated with early-Ming inspired motifs, the craftsman of this vase has also successfully simulated the
distinctive mottled ‘heaping and piling’ effect of the celebrated 15th-century blue and white wares through a deliberate
application of darker and thicker spots of cobalt on the design. Beginning with the Yongzheng Emperor, successive
rulers revisited this famous blue and white pattern. Closely related Qianlong period examples include one in the Nanjing
Museum, illustrated in Treasures of the Royalty: The Official Kiln Porcelain of the Chinese Qing Dynasty, Shanghai, 2003, p.
233; one in the Shanghai Museum is published in Zhongguo taoci quanji [Complete series on Chinese ceramics], vol. 15,
Shanghai, 2000, pl. 2; and four vases are illustrated in Regina Krahl, Chinese Ceramics in the Topkapi Saray Museum, vol.
III, London, 1996, pl. 2564, one with an elaborate 19th-century Ottoman gilt-metal cover. Another vase of this type,
from the Toguri Collection, was sold in our London rooms, 9th June 2004, lot 5; another was sold in these rooms, 3rd
December 2015, lot 426; and a third one was sold in our New York rooms, 12th September 2018, lot 148.
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3028

A BLUE AND WHITE ‘LOTUS BOUQUET CHARGER
MARK AND PERIOD OF YONGZHENG

with shallow rounded sides resting on a gently tapered foot, the interior painted in rich
cobalt-blue tones with a large central medallion enclosing a lotus bouquet, surrounded by a
frieze of composite floral scroll repeated on the exterior, the inner and outer rims bordered
with classic scroll and key-fret bands respectively, the base inscribed with a six-character

reign mark within a double circle

34.4 CM, 132 IN.

HK$ 600,000-800,000
US$ 76,500-102,000

T he current charger belongs to a group of wares produced during the Yongzheng period with the design deeply
rooted in the Yongle and Xuande period prototypes that were developed in the Jingdezhen kilns in the early Ming
dynasty. The lotus bouquet, with its beribboned cluster of lotus blooms, leaves and water weeds, is borrowed from a
popular motif that was first employed in the Yongle period and an example from the Meiyintang collection, illustrated in
Regina Krahl, Chinese Ceramics from the Meiyintang Collection, vol. 2, London, 1994, no. 665, was sold in these rooms, 4th
April 2012, lot 37.

In the Yongzheng and Qianlong reigns, this design was revived and produced in various dimensions; early Ming
prototypes from the Palace collection were sent to the imperial kilns in Jingdezhen as standards for quality and models
for designs, so the craftsmen were able to not only emulate closely but also go above and beyond with the aid of the

contemporary technological advancements.

Two smaller Yongzheng examples in the Palace Museum, Beijing, are illustrated in Geng Baochang, ed., Gugong
bowuyuan cang Ming chu ginghua ci [Early Ming blue-and-white porcelain in the Palace Museum], vol. 2, Beijing, 2002,
pls 195 and 199. Comparable examples sold at auction include three sold in these rooms, the first, 10th April 2006, lot
1688; another, 20th May 1986, lot 42; and the third, 20th May 1987, lot 441, from the collection of R.I.C. Herridge Esq.

For related dishes of varying sizes with a yellow-enamelled ground also from the Yongzheng period, see two from the
collection of Sir Quo-Wei Lee; the first (39.6 cm), decorated against a yellow ground save for the white-ground reign
mark on the base, to be offered in Important Chinese Art from the Collection of Sir Quo-Wei Lee I, 1ot 105; and the second
(21.5 cm), with a yellow-ground reign mark, sold in these rooms, 19th May 1981, lot 584, from the collection of Edward
T. Chow, and again, 3rd October 2018, lot 108.

Mark
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3029

A FINE PAIR OF BLUE AND WHITE ‘THREE FRIENDS’
DISHES
SEAL MARKS AND PERIOD OF QIANLONG

each with rounded sides rising from a tapered foot to a flared rim, the interior painted with
a central medallion enclosing the ‘Three Friends’, including a tall, knotted pine tree, tender
bamboo emerging from jagged ornamental rockwork and a gnarled tree of blossoming
prunus, the exterior with a continuous scene of a lady seated amongst an interior watching
two boys at play in a fenced garden, the base inscribed with a six-character seal mark

17.8 CM, 7 IN.

HKS$ 300,000-400,000
US$ 38,300-51,000

Marks
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3030

A PAIR OF LARGE MOULDED CELADON-GLAZED
UNDERGLAZE-BLUE AND IRON-RED DECORATED
JARDINIERES

SEAL MARKS AND PERIOD OF QIANLONG

each robustly potted with a deep bell-shaped body rising from a splayed foot to a flared rim,
finely painted to the exterior with four gilt-bordered quatrelobed cartouches enclosing iron-
red lotus blooms borne on an underglaze-blue leafy meander, all above double gilt-painted
horizontal fillets encircling the belly, framed above and below with moulded ruyi-shaped
lappet bands, the foot similarly decorated with squared scrolls, covered overall save for the
painted cartouches with a pale celadon glaze, the brown-dressed rim and foot enhanced with
traces of gilding, inscribed to the base with a six-character seal mark in underglaze blue

D. 38.6 cM, 15% IN.

wrm [
it
A b

Marks




T his pair of jardiniéres is unusual for the combination of a moulded celadon-glazed ground with lobed panels

decorated in iron red and underglaze blue. While no other closely related jardiniére appears to have been published,

one of similar form but decorated with famille-rose panels on an iron-red ground, from the collection of 7th Earl of

Harewood, K.B.E, was sold at Christie’s London, 15th May 2012, lot 377.
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Go to sothebys.com or the Sign up to place bids. Bid before and during the auction,
Sotheby's app to find works from anywhere in the world.
you are interested in.

FOR ASSISTANCE WITH REGISTRATION AND BIDDING
Enquiries@sothebys.com
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SHANG DYNASTY
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Eastern Zhou
Spring and Autumn
Warring States
QIN DYNASTY
HAN DYNASTY
Western Han
Eastern Han
THREE KINGDOMS
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GLOSSARY FOR CHINESE WORKS
OF ART

The following are examples of the
terminology used in this catalogue. Please
note that all statements are made subject
to the provisions of the Conditions of
Business and Authenticity Guarantee.

1. When a piece is in our opinion of a certain
period, reign or dynasty, this attribution
appears in bold type, directly below the
heading of the catalogue entry for every lot

e.g. A blue and white dish in our
opinion of the Jiajing period of the
Ming dynasty is catalogued as

A Blue and White Dish, Ming Dynasty,
Jiajing period

2. No firm attribution to a period is intended
by any work in a description not confirmed by
an attribution in bold type after the heading of
the lot.

3. Where attribution is given in the heading
for a lot and there is more than one piece
inthe lot, all the pieces in the lot belong

in our opinion to the period in bold unless
specifically stated to be otherwise.

4. Where no attribution is given to a piece, it
is of doubtful period in our opinion or of 19th
or 20th century date.

5. With respect to Asian hardwoods, the
terms ‘Huanghuali, ‘Huali" Hongmu' ‘Zitan’
and others appearing within single quotes

in bold or capital letters in the heading

are descriptive identifications based on
appearance, and are not intended to denote a
specific scientific species.

IMPORTANT NOTICE

Please note that all lots are sold subject
to our Conditions of Business for Buyers
and Authenticity Guarantee, which are
set forth at the back of this catalogue and
Conditions of Business for Sellers, which
are available from Sotheby's offices on
request. Prospective bidders should review
the Conditions of Business, Authenticity
Guarantee and the Guide for Prospective
Buyers. Nevertheless, prospective buyers
are reminded that all lots are sold as shown
and their attention is drawn to Condition
3 of Conditions of Business for Buyers
printed in this catalogue.

Ivory Some items in this sale contain ivory
which may be subject to export and import
restrictions. In addition, African elephant ivory
cannot be imported into the United States.
Please refer to the Endangered Species
section in the Buying at Auction guide printed
in the catalogue. Your attention is also drawn
to Condition 10 of the Conditions of Business
for Buyers.
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GUIDE FOR PROSPECTIVE
BUYERS

Buying at Auction The following pages
are designed to give you useful information
on how to buy at auction. Sotheby's staff as
listed at the front of this catalogue will be
happy to assist you. However, it is important
that you read the following information
carefully and note that Sotheby's acts for
the seller; you should refer in particular to
Conditions 3 and 4 of the Conditions of
Business for Buyers printed in this catalogue
Prospective bidders should also consult
www.sothebys.com for the most up to date
cataloguing of the property in this catalogue.

Provenance In certain circumstances,
Sotheby's may print in the catalogue the
history of ownership of a work of art if such
information contributes to scholarship

or is otherwise well known and assists in
distinguishing the work of art. However, the
identity of the seller or previous owners may
not be disclosed for a variety of reasons. For
example, such information may be excluded
to accommodate a seller's request for
confidentiality or because the identity of prior
owners is unknown given the age of the work
of art.

Buyer’s Premium A buyer’s premium will be
added to the hammer price and is payable by
the buyer as part of the total purchase price.
The buyer's premium is 25% of the hammer
price up to and including HK$3,500,000, 20%
of any amount in excess of HK$3,500,000 up
to and including HK$31,000,000, and 13.9%
of any amount in excess of HK$31,000,000.

1. BEFORE THE AUCTION

Catalogue Subscriptions If you would like
to take out a catalogue subscription, please
ring (852) 2822 8142.

Deposit If you wish to bid on (3?) lots in the
printed catalogue and (<>) lots in the
eCatalogue, you may be requested by
Sotheby's to deliver to Sotheby's a deposit of
HK$5,000,000 or such other higher amount
as may be determined by Sotheby's (for any
items of Chinese Works of Art, Fine Chinese
Paintings, Fine Classical Chinese Paintings,
Magnificent Jewels & Jadeite and Modern &
Contemporary Art — Evening Sale) and of
HK$2,000,000 or such higher amount as
may be determined by Sotheby's (for any
items in other categories), and any financial
references, guarantees and/or such other
security as Sotheby’s may require in its
absolute discretion as security for the bid.
For any lots other than Premium Lots,
regardless of the low pre-sale estimate for the
lot, Sotheby's reserves the right to request
from prospective bidders to complete the pre-
registration application form and to deliver

to Sotheby's a deposit of HK$1,000,000 or
such higher amount as may be determined
by Sotheby's (for any items of Chinese Works
of Art, Fine Chinese Paintings, Fine Classical
Chinese Paintings, Magnificent Jewels &
Jadeite and Modern & Contemporary Art —
Evening Sale) and of HK$500,000 or such
other higher amount as maybe determined by
Sotheby's (for any items in other categories)
and any financial references, guarantees
and/or such other security as Sotheby's may
require in its absolute discretion as security
for the bid.

Pre-sale Estimates Pre-sale estimates are
intended as a guide for prospective buyers.
Any bid between the high and low pre-sale
estimates would, in our opinion, offer a chance
of success. However, all lots can realise prices
above or below the pre-sale estimates.

Itis advisable to consult us nearer the time of
sale as estimates can be subject to revision.
The estimates printed in the auction catalogue
do not include the buyer’s premium.

Symbol Key The following key explains the
symbols you may see inside this catalogue.

< Premium Lots

In order to bid on “Premium Lots" (¢ in print
catalogue, > in eCatalogue), Sotheby's may
request from prospective bidders to complete
the pre-registration application form and to
deliver to Sotheby's a deposit of
HK$5,000,000 or such other higher amount
as may be determined by Sotheby's (for any
items of Chinese Works of Art, Fine Chinese
Paintings, Fine Classical Chinese Paintings,
Magnificent Jewels & Jadeite and Modern &
Contemporary Art — Evening Sale) and of
HK$2,000,000 or such other higher amount
as may be determined by Sotheby's (for any
items in other categories), and any financial
references, guarantees and/or such other
security as Sotheby’s may require in its
absolute discretion as security for the bid. If all
lots in the catalogue are “Premium Lots” a
Special Notice will be included to this effect
and this symbol will not be used.

O Guaranteed Property

The seller of lots with this symbol has

been guaranteed a minimum price from
one auction or a series of auctions. This
guarantee may be provided by Sotheby's, by
a third party or jointly by Sotheby's and a third
party. A guarantee may be in the form of an
irrevocable bid provided

by a third party. Third parties providing or
participating in a guarantee may benefit
financially if a guaranteed lot is sold
successfully and may incur a loss if the sale
is not successful. If every lot in a catalogue
is guaranteed, the Important Notices in the
sale catalogue will so state and this symbol
will not be used for each lot. If a third party
providing or participating in a guarantee is
the successful bidder for the guaranteed lot,
they will be required to pay the full Buyer's
Premium.

A Property in which Sotheby's has an
Ownership Interest

Lots with this symbol indicate that Sotheby’s
owns the lot in whole or in part or has an
economic interest in the lot equivalent to an
ownership interest. If all lots in the catalogue
are lots in which Sotheby's has an ownership
interest, a Special Notice will be included to
this effect and the triangle symbol will not be
used.

5 Irrevocable Bids

Lots with this symbol indicate that a party
has provided Sotheby's with an irrevocable
bid on the lot that will be executed during
the sale at a value that ensures that the lot
will sell. The irrevocable bidder, who may
bid in excess of the irrevocable bid, will be
compensated based on the final hammer
price in the event he or she is not the
successful bidder. If the irrevocable bidder
is the successful bidder, he or she will be
required to pay the full Buyer's Premium

and will not be otherwise compensated. If
the irrevocable bid is not secured until after
the printing of the auction catalogue, a pre-
lot announcement will be made indicating
that there is an irrevocable bid on the lot. If
the irrevocable bidder is advising anyone
with respect to the lot, Sotheby's requires
the irrevocable bidder to disclose his or her
financial interest in the lot. If an agentis
advising you or bidding on your behalf with
respect to a lot identified as being subject to
an irrevocable bid, you should request that
the agent disclose whether or not he or she
has a financial interest in the lot.

V Interested Parties

Lots with this symbol indicate that parties
with a direct or indirect interest in the lot

may be bidding on the lot, including (i) the
beneficiary of an estate selling the lot, or

(ii) the joint owner of a lot. If the interested
party is the successful bidder, they will be
required to pay the full Buyer’'s Premium. In
certain instances, interested parties may have
knowledge of the reserve. Inthe event the
interested party's possible participation in the
sale is not known until after the printing of the
auction catalogue, a pre-lot announcement
will be made indicating that interested parties
may be bidding on the lot.

[J No Reserve

Unless indicated by a box ([1), all lots in this
catalogue are offered subject to a reserve.
Areserve is the confidential hammer price
established between Sotheby's and the
seller and below which a lot will not be sold
The reserve is generally set at a percentage
of the low estimate and will not exceed the
low estimate for the lot. If any lots in the
catalogue are offered without a reserve, these
lots are indicated by a box (). If all lots in
the catalogue are offered without a reserve,
a Special Notice will be included to this effect
and the box symbol will not be used.

®© Restricted Materials

Lots with this symbol have been identified at
the time of cataloguing as containing organic
material which may be subject to restrictions
regarding import or export. The information
is made available for the convenience of
Buyers and the absence of the Symbol is

not a warranty that there are no restrictions
regarding import or export of the Lot; Bidders
should refer to Condition 10 of the Conditions
of Business for Buyers. Please also refer to
the section on Endangered Species in the
information on Buying at Auction.

Condition of Lots Prospective buyers are
encouraged to inspect the property at the
pre-sale exhibitions. Solely as a convenience,
Sotheby’s may provide condition reports.
The absence of reference to the condition

of alot in the catalogue description does

not imply that the lot is free from faults or
imperfections. Please refer to Condition 3 of
the Conditions of Business for Buyers printed
in this catalogue.

Electrical and Mechanical Goods All
electrical and mechanical goods are sold on
the basis of their decorative value only and
should not be assumed to be operative. It is
essential that prior to any intended use, the
electrical system is checked and approved by
a qualified electrician.



2. BIDDING IN THE SALE

Bidding at Auction Bids may be executed
in person by paddle during the auction, in
writing prior to the sale by telephone or online.
Auction speeds vary, but average between 50
and 120 lots per hour. The bidding steps are
generally in increments of approximately 10%
of the previous bid.

Please refer to Conditions 5 and 6 of the
Conditions of Business for Buyers printed in
this catalogue.

Bidding in Person To bid in person, you will
need to register for and collect a numbered
paddle before the auction begins. Proof

of identity will be required. If you have a
Sotheby’s Identification Card, it will facilitate
the registration process. If you wish to register
to bid on a Premium Lot, please see the
paragraph above.

Should you be the successful buyer of a lot,
please ensure that your paddle can be seen
by the auctioneer and that it is your number
that is called out. Should there be any

doubts as to price or buyer, please draw the
auctioneer's attention to it immediately.

All lots sold will be invoiced to the name

and address in which the paddle has been
registered and cannot be transferred to other
names and addresses.

Please do not mislay your paddle; in the event
of loss, inform the Sales Clerk immediately. At
the end of the sale, please return your paddle
to the registration desk.

Absentee Bids If you cannot attend the
auction, we will be happy to execute written
bids on your behalf. A bidding form can be
found at the back of this catalogue. This
service is free and confidential. Lots will
always be bought as cheaply as is consistent
with other bids, the reserves and Sotheby's
commissions. In the event of identical bids,
the earliest received will take precedence.
Always indicate a “top limit” - the hammer
price to which you would bid if you were
attending the auction yourself. “Buy” and
unlimited bids will not be accepted. Please
refer to Condition 5 of the Conditions of
Business for Buyers printed in this catalogue.
Telephoned absentee bids must be confirmed
before the sale by letter or fax. Fax number for
bids only: (852) 2522 1063.

To ensure a satisfactory service, please
ensure that we receive your bids at least 24
hours before the sale.

Bidding by Telephone If you cannot
attend the auction, it is possible to bid on

the telephone on lots with a minimum low
estimate of HK$40,000. As the number of
telephone lines is limited, it is necessary to
make arrangements for this service 24 hours
before the sale.

We also suggest that you leave a maximum
bid which we can execute on your behalf

in the event we are unable to reach you by
telephone. Multi-lingual staff are available to
execute bids for you. Please refer to Condition
5 of the Conditions of Business for Buyers
printed in this catalogue.

Online Bidding If you cannot

attend the auction, it is possible to bid online.
This service is free and confidential. For
information about registering to bid online,
please refer to sothebys.com. Bidders bidding
online are subject to the Conditions of
Business for Live Online Bidding, which can

be viewed at sothebys.com, as well

as the Conditions of Business applicable to
the sale. The online bidding service is not
avaliable for premium lots.

Employee Bidding Sotheby’s employees
may bid only if the employee does not know
the reserve and fully complies with Sotheby's
internal rules governing employee bidding.

US Economic Sanctions The United States
maintains economic and trade sanctions
against targeted foreign countries, groups
and organisations. US buyers will please note
that US persons are generally prohibited

from selling, buying or otherwise dealing with
property belonging to members, residents,
nationals or the governments of these
countries, organisations or groups.

3. THE AUCTION

Conditions of Business The auction is
governed by the Conditions of Business

for Sellers and Buyers and the Authenticity
Guarantee. These apply to all aspects of the
relationship between Sotheby's and actual
and prospective bidders and buyers. Anyone
considering bidding in the auction should read
them carefully. They may be amended by way
of notices posted in the saleroom or by way of
announcement made by the auctioneer.

Interested Parties Announcement In
situations where a person who is allowed to
bid on a lot has a direct or indirect interest in
such lot, such as the beneficiary or executor
of an estate selling the lot, a joint owner of
the lot, or a party providing or participating
in a guarantee of the lot, Sotheby’s will
make an announcement in the sale room
that interested parties may bid on the lot. In
certain circumstances, interested parties may
have knowledge of the reserves.

Consecutive and Responsive Bidding
The auctioneer may open the bidding on any
lot by placing a bid on behalf of the seller.
The auctioneer may further bid on behalf of
the seller, up to the amount of the reserve,
by placing consecutive or responsive bids
for alot. Please refer to Condition 6 of the
Conditions of Business for Buyers printed in
this catalogue.

4. AFTER THE AUCTION

Payment Payment is due in HKdollars
immediately after the sale and may be made
by the following methods: Cash, Banker's
Draft, Cheque, Wire Transfer and Credit Card
(American Express, MasterCard, Union Pay &
Visa).

It is against Sotheby's general policy to accept
single or multiple related payments in the
form of cash or cash equivalents in excess of
HK$80,000.

It is Sotheby's policy to request any new
clients or buyers preferring to make a cash
payment to provide proof of identity (by
providing some form of government issued
identification containing a photograph,
such as a passport, identity card or driver's
licence) and confirmation of permanent
address. Thank you for your co-operation.
Cheques and drafts should be made payable
to Sotheby's Hong Kong Limited.

Although personal and company cheques
drawn in HK dollars on Hong Kong banks
are accepted, you are advised that property

will not be released until such cheques have
cleared unless you have a pre-arranged
Cheque Acceptance Facility. Forms to
facilitate this are available from the Finance
Department in Hong Kong.

If you wish to pay for any purchase with your
American Express, Mastercard, Union Pay
or Visa, you must present the card in person
to Sotheby's Hong Kong. All charges are
subject to acceptance by Sotheby's and by
American Express, MasterCard, Union Pay
or Visa, as the case may be. In the case a
charge is not approved, you will nevertheless
be liable to Sotheby's for all sums incurred by
you. Credit card purchases may not exceed
HK$1,000,000.

Please note that Sotheby's reserves the right
to decline payments received from anyone
other than the buyer of record and that
clearance of such payments will be required.
Please contact our Post Sale Services if you
have any questions concerning clearance.

Collection and Storage All items from this
sale must be collected from HKCEC within
one hour after the sale finishes on the last
day of sale, failing which, the items will be
sent back to Sotheby's where they will incur
storage charge one month after the date of
the auction at the following rate:

Storage charge: HK$1,200 per lot per
month.

To arrange shipping or collection, please
contact:

Post Sale Services

As printed in front of this catalogue

Lots will be released to you or your authorised
representative when full and final payment
has been received by Sotheby's, appropriate
photographic identification has been made,
and a release note has been provided by
Sotheby's (open Monday to Friday 9:30am -
6pm).

Please refer to Condition 7 of the Condition of
Business for Buyers printed in this catalogue

Loss or Damage Buyers are reminded that
Sotheby's accepts liability for loss or damage
to lots for a maximum period of thirty (30)
calendar days after the date of the auction.
Please refer to Condition 7 of the Conditions of
Business for Buyers printed in this catalogue

Shipping Sotheby's offers a comprehensive
shipping service. Except if otherwise
indicated in this Guide for Prospective Buyers,
Sotheby's can advise buyers on exporting and
shipping property, and arranging delivery.

For assistance, please contact:

Post Sale Services (Mon to Fri 9:30a.m. to
6:00 p.m.)

+852 2822 5533

FAX +852 2501 4266
hkpostsaleservices@sothebys.com

We will send you a quotation for shipping your
purchase(s). Transit risk insurance may also
be included in your quotation. If the quotation
is accepted, we will arrange the shipping

for you and will despatch the property as
soon as possible after receiving your written
agreement to the terms of the quotation,
financial release of the property and receipt
of any export licence or certificates that may
be required. Despatch will be arranged at the
buyer's expense. Sotheby’'s may charge an
administrative fee for arranging the despatch.

All shipments should be unpacked and
checked on delivery and any discrepancies
must be notified to Sotheby's immediately.

Export The export of any lot from Hong
Kong or import into any other country may
be subject to one or more export or import
licences being granted. It is the buyer’s
responsibility to obtain any relevant export
or import licence. The denial of any licence
required or delay in obtaining such licence
cannot justify the cancellation of the sale

or any delay in making payment of the total
amount due

Sotheby's, upon request and for an
administrative fee, may apply for a licence to
export your lot(s) outside Hong Kong.
Sotheby’s recommends that you retain all
import and export papers, including licences,
as in certain countries you may be required to
produce them to governmental authorities.

Endangered Species |ltems made of or
incorporating plant or animal material, such as
rosewood, coral, crocodile, ivory, whalebone,
tortoiseshell, etc., irrespective of age or value,
may require a licence or certificate prior to
exportation and require additional licences or
certificates upon importation to any country
outside Hong Kong. Please note that the
ability to obtain an export licence or certificate
does not ensure the ability to obtain an import
licence or certificate in another country, and
vice versa. For example, it is illegal to import
African elephant ivory into the United States.
Sotheby's suggests that buyers check with
their own government regarding wildlife
import requirements prior to placing a bid. It is
the buyer's responsibility to obtain any export
or import licences and/or certificates as well
as any other required documentation (please
refer to Condition 10 of the Conditions of
Business for Buyers printed in this catalogue).

5. ADDITIONAL SERVICES

Financial Services Sotheby's offers a

wide range of financial services including
advances on consignments, as well as loans
secured by art collections not intended for
sale. This is not an offer or solicitation and
the services are subject to the laws and
regulations of the jurisdictions in which the
services are provided. For further information
please contact Sotheby's Financial Services
in London at +44 20 7293 6005.

Pre-sale Auction Estimates Sotheby's
will be pleased to give preliminary pre-sale
auction estimates for your property. This
service is free of charge and is available from
Sotheby's experts in Hong Kong on week
days between 9.30am and 4.30pm. We
advise you to make an appointment with the
relevant expert department. Upon request,
we may also travel to your home to provide
preliminary pre-sale auction estimates.

Valuations The Valuation department
provides written inventories and valuations for
many purposes including insurance, probate
and succession division, asset management
and tax planning. Valuations can be tailored to
suit most needs. Fees are highly competitive.
For further information please contact the
relevant Expert department on (852) 2524
8121, Fax (852) 2810 6238.
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TAX INFORMATION FOR BUYERS

Buyers should note that local sales taxes or
use taxes may become payable upon import
of items following purchase (for example, use
tax may be due when purchased items are im-
ported into certain states in the US). Buyers
should obtain their own advice in this regard.

Inthe event that Sotheby's ships items for a
purchaser in this sale to a destination within
aUS state in which Sotheby's is registered to
collect sales tax, Sotheby's is obliged to collect
and remit the respective state's sales /use tax
in effect on the total purchase price (including
hammer price, buyer's premium, shipping
costs and insurance), of such items, regard-
less of the country in which the purchaser
resides oris a citizen. Where the purchaser
has provided Sotheby's with a valid Resale
Exemption Certificate prior to the release

of the property, sales / use tax will not be

charged. Clients who wish to provide resale or
exemption documentation for their purchases
should contact Post Sale Services.

Clients who wish to have their purchased lots
shipped to the US by Sotheby's are advised
to contact the Post Sale Manager listed in
the front of this catalogue before arranging
shipping.
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CONDITIONS OF BUSINESS

The nature of the relationship between
Sotheby's, Sellers and Bidders and the
terms on which Sotheby's (as auctioneer)
and Sellers contract with Bidders are set
out below.

Bidders' attention is specifically drawn to
Conditions 3 and 4 below, which require
them to investigate lots prior to bidding
and which contain specific limitations
and exclusions of the legal liability of
Sotheby's and Sellers. The limitations
and exclusions relating to Sotheby's are
consistent with its role as auctioneer
of large quantities of goods of a wide
variety and Bidders should pay particular
attention to these Conditions.

1. INTRODUCTION

(a) Sotheby’s and Sellers’ contractual
relationship with prospective Buyers is
governed by:

(i) these Conditions of Business;

(i) the Conditions of Business for Sellers
displayed in the saleroom and which are
available upon request from Sotheby’s Hong
Kong salerooms or by telephoning (852) 2524
8121

(ii) Sotheby’s Authenticity Guarantee as
printed in the sale catalogue;

(iv) any additional notices and terms printed

in the sale catalogue, including the Guide for
Prospective Buyers, in each case as amended
by any saleroom notice or auctioneer’s
announcement at the auction; and

(v) inrespect of online bidding via the internet,
the Conditions of Business for Live Online
Bidding on the Sotheby's website,

in each case as amended by any saleroom
notice or auctioneer’s announcement at the
auction.

(b) As auctioneer, Sotheby’s acts as agent

for the Seller. A sale contract is made directly
between the Seller and the Buyer. However,
Sotheby's may own alot (and in such
circumstances acts in a principal capacity as
Seller) and/or may have a legal, beneficial or
financial interest in a lot as a secured creditor or
otherwise.

2. COMMON TERMS
In these Conditions of Business:

Bidder is any person considering, making or
attempting to make a bid, by whatever means,
and includes Buyers;

Buyer is the person who makes the highest

bid or offer accepted by the auctioneer, and
includes such person's principal when bidding
as agent;

Buyer’s Expenses are any costs or expenses
due to Sotheby's from the Buyer;

Buyer’s Premium is the commission payable
by the Buyer on the Hammer Price at the rates
set out in the Guide for Prospective Buyers;
Counterfeit is as defined in Sotheby's
Authenticity Guarantee;

Hammer Price is the highest bid accepted by
the auctioneer by the fall of the hammer, (in

the case of wine, as apportioned pro-rata by
reference to the number of separately identified
items in that lot), or in the case of a post-auction
sale, the agreed sale price;

Purchase Price is the Hammer Price and
applicable Buyer's Premium;

Reserve is the (confidential) minimum
Hammer Price at which the Seller has agreed to
sellalot;

Seller is the person offering a lot for sale
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(including their agent (other than Sotheby's),
executors or personal representatives);
Sotheby’s means Sotheby's Hong Kong Ltd.,
which has its registered office at Level 54,
Hopewell Centre, 183 Queen'’s Road East, Hong
Kong;

Sotheby’s Company means Sotheby's in

the USA and any of its subsidiaries (including
Sotheby's) and Sotheby's Diamonds SA and its
subsidiaries (in each case 'subsidiary” having
the meaning of Section 2 of the Companies
Ordinance Cap.622).

3. DUTIES OF BIDDERS AND OF
SOTHEBY'S IN RESPECT OF ITEMS FOR
SALE

(a) Sotheby’s knowledge in relation to each lot
is partially dependent on information provided
to it by the Seller, and Sotheby's is not able

to and does not carry out exhaustive due
diligence on each lot. Bidders acknowledge
this fact and accept responsibility for carrying
out inspections and investigations to satisfy
themselves as to the lots in which they may be
interested.

(b) Each lot offered for sale at Sotheby's is
available for inspection by Bidders prior to the
sale. Sotheby’s accepts bids on lots solely on
the basis that Bidders (and independent experts
on their behalf, to the extent appropriate given
the nature and value of the lot and the Bidder's
own expertise) have fully inspected the lot prior
to bidding and have satisfied themselves as to
both the condition of the lot and the accuracy of
its description.

(c) Bidders acknowledge that many lots are

of an age and type which means that they are
not in perfect condition. All lots are offered

for sale in the condition they are in at the time
of the auction (whether or not Bidders are in
attendance at the auction). Condition reports
may be available to assist when inspecting lots.
Catalogue descriptions and condition reports
may on occasions make reference to particular
imperfections of a lot, but Bidders should note
that lots may have other faults not expressly
referred to in the catalogue or condition report.
lllustrations are for identification purposes only
and will not convey full information as to the
actual condition of lots.

(d) Information provided to Bidders in

respect of any lot, including any estimate,
whether written or oral and including
information in any catalogue, condition or
other report, commentary or valuation, is not a
representation of fact but rather is a statement
of opinion genuinely held by Sotheby's. Any
estimate may not be relied on as a prediction of
the selling price or value of the lot and may be
revised from time to time in Sotheby's absolute
discretion.

(e) No representations or warranties are made
by Sotheby’s or the Seller as to whether any
lot is subject to copyright or whether the Buyer
acquires copyright in any lot.

(f) Subject to the matters referred to at 3(a)
to 3(e) above and to the specific exclusions
contained at Condition 4 below, Sotheby's shall
exercise such reasonable care when making
express statements in catalogue descriptions
or condition reports as is consistent with its role
as auctioneer of lots in the sale to which these
Conditions relate, and in the light of

(i) the information provided to it by the Seller;
(i) scholarship and technical knowledge; and
(iii) the generally accepted opinions of relevant
experts, in each case at the time any such
express statement is made.

4. EXCLUSIONS AND LIMITATIONS OF
LIABILITY TO BUYERS

(a) Sotheby's shall refund the Purchase Price
to the Buyer in circumstances where it deems
that the lot is a Counterfeit and each of the
conditions of the Authenticity Guarantee has
been satisfied.

(b) Inthe light of the matters in Condition 3
above and subject to Conditions 4(a) and 4(e).
neither any Sotheby’s Company nor the Seller:

(i) isliable for any errors or omissions in
information provided to Bidders by Sotheby's (or
any Sotheby's Company), whether orally or in
writing, whether negligent or otherwise, except
as set out in Condition 3(f) above;

(i) gives any guarantee or warranty to Bidders
and any implied warranties and conditions are
excluded (save in so far as such obligations
cannot be excluded by law) other than the
express warranties given by the Seller to the
Buyer in Condition 2 of the Sellers’ Conditions
of Business:

(iii) accepts responsibility to any Bidders in
respect of acts or omissions (whether negligent
or otherwise) by Sotheby's in connection with
the conduct of auctions or for any matter
relating to the sale of any lot.

(c) Unless Sotheby's owns a lot offered for
sale, it is not responsible for any breach of these
conditions by the Seller.

(d) Without prejudice to Condition 4(b), any
claim against Sotheby's or the Seller by a Bidder
is limited to the Purchase Price with regard to
that lot. Neither Sotheby's nor the Seller shall
under any circumstances be liable for any
consequential losses.

(e) None of this Condition 4 shall exclude

or limit Sotheby's liability in respect of any
fraudulent misrepresentation made by
Sotheby’s or the Seller, or in respect of death or
personal injury caused by the negligent acts or
omissions of Sotheby's or the Seller.

5. BIDDING AT AUCTION

(a) Sotheby's has absolute discretion to

refuse admission to the auction. Bidders must
complete a Paddle Registration Form and supply
such information and references as required by
Sotheby's. Bidders act as principal unless they
have Sotheby's prior written consent to bid as
agent for another party. Bidders are personally
liable for their bid and are jointly and severally
liable with their principal if bidding as agent.

(b) Sotheby's advises Bidders to attend the
auction but will seek to carry out absentee
written bids which are in Hong Kong dollars
and, in Sotheby’s opinion, clear and received
sufficiently in advance of the sale of the lot,
endeavouring to ensure that the first received of
identical written bids has priority.

(c) Where available, written, telephone and
internet bids are offered as an additional
service for no extra charge, at the Bidder's risk
and shall be undertaken with reasonable care
subject to Sotheby's other commitments at
the time of the auction; Sotheby's therefore
cannot accept liability for failure to place such
bids save where such failure is unreasonable.
Telephone and internet bids may be recorded.
Online bids are made subject to the Conditions
of Business for Live Online Bidding available
on the Sotheby's website or upon request

The Conditions for Live Online Bidding apply
in relation to online bids, in addition to these
Conditions of Business.

6. CONDUCT OF THE AUCTION

(a) Unless otherwise specified, all lots are
offered subject to a Reserve, which shall be no
higher than the low presale estimate at the time
of the auction.

(b) The auctioneer has absolute discretion at
any time to refuse or accept any bid, withdraw
any lot, re-offer a lot for sale (including after the
fall of the hammer), and take such other action
as he reasonably thinks fit.

(c) The auctioneer will commence and
advance the bidding at levels and in increments
he considers appropriate and is entitled to
place a bid or series of bids on behalf of the
Seller up to the Reserve on the lot, without
indicating he is doing so and whether or not
other bids are placed.

(d) Subject to Condition 6(b), the contract
between the Buyer and the Seller is concluded
on the striking of the auctioneer's hammer,
whereupon the Buyer becomes liable to pay the
Purchase Price.

(e) Any post-auction sale of lots offered at
auction shall incorporate these Conditions as if
sold in the auction.

7. PAYMENT AND COLLECTION

(a) Unless otherwise agreed, payment of

the Purchase Price for a lot and any Buyer's
Expenses are due in Hong Kong dollars
immediately on conclusion of the auction (the
“Due Date") notwithstanding any requirements
for export, import or other permits for such lot.

(b) Title in a purchased lot will not pass until
Sotheby's has received the Purchase Price

and Buyer's Expenses for that lot in cleared
funds. Sotheby's is not obliged to release a lot
to the Buyer until title in the lot has passed and
appropriate identification has been provided,
and any earlier release does not affect the
passing of title or the Buyer's unconditional
obligation to pay the Purchase Price and Buyer's
Expenses.

(c) The Buyer is obliged to arrange collection of
purchased lots no later than thirty (30) calendar
days after the date of the auction. Purchased
lots are at the Buyer's risk (and therefore their
sole responsibility for insurance) from the
earliest of

(i) collection or

(i) the thirty-first calendar day after the
auction. Until risk passes, Sotheby's will
compensate the Buyer for any loss or damage
to the lot up to a maximum of the Purchase
Price paid. Buyers should note that Sotheby's
assumption of liability for loss or damage is
subject to the exclusions set out in Condition 6
of the Conditions of Business for Sellers.

8. REMEDIES FOR NON-PAYMENT

Without prejudice to any rights the Seller may
have, if the Buyer without prior agreement

fails to make payment in full for the lot within
five days of the auction, or in accordance with
any payment schedule agreed with Sotheby'’s,
Sotheby's may in its sole discretion (having
informed the Seller) exercise one or more of the
following remedies:

(a) store the lot at its premises or elsewhere at
the Buyer's sole risk and expense;

(b) terminate the contract of the sale of the lot,
retaining the right to damages for the Buyer's
breach of contract;



(c) set off any amounts owed to the Buyer by a
Sotheby's Company against any amounts owed
to Sotheby's by the Buyer in respect of the lot
and/or any shortfall in the Purchase Price and
Buyer's Expenses in the event of a resale under
Condition 8(h) below (on a pro-rata basis where
more than one lot is purchased by the Buyer at
the auction and is then resold), and/or any claim
by Sotheby’s against the Buyer for damages for
the Buyer's breach of contract (including but
not limited to the Buyer's Premium in the event
of a termination of the sale contract);

(d) apply as Sotheby's sees fit any payments,
including deposits, made by or on behalf of
the Buyer in respect of this transaction or
otherwise, towards (i) any costs, Buyer's
Expenses or debts owed by the Buyer to any
Sotheby's Company, and/or (ii) any shortfall
in the Purchase Price and Buyer's Expenses
in the event of a resale under Condition 8(h)
below (on a pro-rata basis where more than
one lot is purchased by the Buyer at the
auction and is then resold), and/or (iii) any
claim by Sotheby's against the Buyer for
damages for the Buyer's breach of contract
(including but not limited to the Buyer's
Premium in the event of a termination of the
sale contract). For the avoidance of doubt, if
more than one lot is purchased by the Buyer
at the auction and the Buyer makes a partial
payment but fails to pay in full the Purchase
Price of all lots purchased by him within five
days of the auction or in accordance with any
payment schedule agreed with Sotheby's,
Sotheby's is entitled, at its absolute discretion,
to reject any instruction or request that the
whole or a part of such partial payment be
applied towards the Purchase Price of, and/
or the shortfall and/or Sotheby's claim for
damages in respect of, any particular lot(s)
purchased by the Buyer;

(e) reject future bids from the Buyer or render
such bids subject to payment of a deposit; such
deposit to be applied at Sotheby's discretion in
the event of subsequent non-payment or late
payment;

(f) charge interest at a rate not exceeding 2%
per month from the Due Date to the date the
Purchase Price and relevant Buyer's Expenses
are received in cleared funds:;

(g) exercise a lien over any of the Buyer's
property which is in the possession of a
Sotheby's Company. Sotheby's shall inform
the Buyer of the exercise of any such lien and
within 14 days of such notice may arrange the
sale of such property and apply the proceeds
to the amount owed to Sotheby's, and/or any
shortfall in the Purchase Price and Buyer's
Expenses in the event of a resale under
Condition &(h) below (on a pro-rata basis
where more than one lot is purchased by

the Buyer at the auction and is then resold),
and/or any claim by Sotheby's against the
Buyer for damages for the Buyer's breach

of contract (including but not limited to the
Buyer's Premium in the event of a termination
of the sale contract);

(h) resell the lot by auction or private sale, with
estimates and reserves at Sotheby's discretion.
In the event such resale is for less than the
Purchase Price and Buyer's Expenses for that
lot, the Buyer will remain liable for the shortfall
together with all costs incurred in such resale;

(i) commence legal proceedings to recover the
Purchase Price and Buyer's Expenses for that
lot, or to claim damages for the Buyer's breach
of contract, together with interest and the costs
of such proceedings on a full indemnity basis; or

(j) release the name and address of the Buyer
to the Seller to enable the Seller to commence
legal proceedings to recover the amounts due
or claim damages for the Buyer's breach of
contract and legal costs. Sotheby's will take
reasonable steps to notify the Buyer prior to
releasing such details to the Seller.

9. BIDDER'S / BUYER'S WARRANTIES
(a) The Bidder and/or Buyer is not subject
to trade sanctions, embargoes or any other
restriction on trade in the jurisdiction in which
it does business as well as under the laws

of the European Union, the laws of England
and Wales, or the laws and regulations of the
United States, and is not owned (nor partly
owned) or controlled by such sanctioned
person(s) (collectively, “Sanctioned
Person(s)”).

(b) Where acting as agent, the principal is not
a Sanctioned Person(s) nor owned (or partly
owned) or controlled by Sanctioned Person(s).

(c) The Bidder and/or Buyer undertakes that
none of the Purchase Price will be funded
by any Sanctioned Person(s), nor will any
party involved in the transaction including
financial institutions, freight forwarders or
other forwarding agents or any other party
be a Sanctioned Person(s) nor owned (or
partly owned) or controlled by a Sanctioned
Person(s), unless such activity is authorized
in writing by the government authority
having jurisdiction over the transaction or in
applicable law or regulation.

10.FAILURE TO COLLECT PURCHASES

(a) If the Buyer pays the Purchase Price

and Buyer's Expenses but fails to collect a
purchased lot within thirty calendar days of
the auction, the lot will be stored at the Buyer's
expense (and risk) at Sotheby's or with a third
party.

(b) If a purchased lot is paid for but not
collected within six months of the auction, the
Buyer authorises Sotheby's, having given notice
to the Buyer, to arrange a resale of the item

by auction or private sale, with estimates and
reserves at Sotheby's discretion. The proceeds
of such sale, less all costs incurred by Sotheby's,
will be forfeited unless collected by the Buyer
within two years of the original auction.

11. EXPORT AND PERMITS

Itis the Buyer's sole responsibility to identify
and obtain any necessary export, import,
firearm, endangered species or other permit
for the lot and to complete any required export
or import manifest, list or documentation.

Any symbols or notices in the sale catalogue
reflect Sotheby's reasonable opinion at the
time of cataloguing and offer Bidders general
guidance only. Without prejudice to Conditions
3and 4 above, Sotheby's and the Seller make
no representations or warranties as to whether
any lot is or is not subject to export or import
restrictions or any embargoes. The denial of any
permit or licence shall not justify cancellation
or rescission of the sale contract or any delay
in payment. We shall not be responsible for any
liability arising from any failure to complete or
submit the required export or import manifest,
list or documentation.

12. GENERAL

(a) Allimages and other materials produced for
the auction are the copyright of Sotheby's, for
use at Sotheby’s discretion.

(b) Notices to Sotheby's should be in writing
and addressed to the department in charge
of the sale, quoting the reference number

specified at the beginning of the sale catalogue.
Notices to Sotheby's clients shall be addressed
to the last address formally notified by them to
Sotheby's

(c) Should any provision of these Conditions of
Business be held unenforceable for any reason,
the remaining provisions shall remain in full
force and effect.

(d) These Conditions of Business are not
assignable by any Buyer without Sotheby's
prior written consent, but are binding on Buyers'
successors, assigns and representatives. No
act, omission or delay by Sotheby's shall be
deemed a waiver or release of any of its rights.

(e) The materials listed in Condition 1(a) above
set out the entire agreement and understanding
between the parties with respect to the subject
matter hereof. Itis agreed that, save in respect
of liability for fraudulent misrepresentation, no
party has entered into any contract pursuant to
these terms in reliance on any representation,
warranty or undertaking which is not expressly
referred to in such materials.

13. DATA PROTECTION

Sotheby’s will hold and process your personal
information and may share it with another
Sotheby's Company for use as described

in, and in line with, Sotheby's Privacy Policy
published on Sotheby's website at www.
sothebys.com or available on request by email
to enquiries@sothebys.com.

14.LAW AND JURISDICTION

Governing Law These Conditions of Business
and all aspects of all matters, transactions or
disputes to which they relate or apply shall be
governed by and interpreted in accordance with
Hong Kong law.

Jurisdiction For the benefit of Sotheby's, all
Bidders and Sellers agree that the Hong Kong
Courts are to have exclusive jurisdiction to
settle all disputes arising in connection with all
aspects of all matters or transactions to which
these Conditions of Business relate or apply.
All parties agree that Sotheby's shall retain the
right to bring proceedings in any court other
than the Hong Kong Courts.

Service of Process All Bidders and Sellers
irrevocably consent to service of process

or any other documents in connection

with proceedings in any court by facsimile
transmission, personal service, delivery by mail
or in any other manner permitted by Hong
Kong law, the law of the place of service or the
law of the jurisdiction where proceedings are
instituted, at the last address of the Buyer or
Seller known to Sotheby's or any other usual
address.
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GENERAL AUTHENTICITY
GUARANTEE

If Sotheby's sells an item which subsequently
is shown to be a “counterfeit’, subject to the
terms below Sotheby's will set aside the sale
and refund to the Buyer the total amount paid
by the Buyer to Sotheby's for the item, in the
currency of the original sale.

For these purposes, “counterfeit” means

a lot that in Sotheby's reasonable opinion

is an imitation created to deceive as to
authorship, origin, date, age, period, culture
or source, where the correct description

of such matters is not reflected by the
description in the catalogue (taking into
account any Glossary of Terms). No lot shall
be considered a counterfeit by reason only
of any damage and/or restoration and/or
modification work of any kind (including
repainting or over-painting).

Please note that this Guarantee does not
apply if either:-

(i) the catalogue description was in
accordance with the generally accepted
opinions of scholar(s) and expert(s) at the
date of the sale, or the catalogue description
indicated that there was a conflict of such
opinions; or

(ii) the only method of establishing at the date
of the sale that the item was a counterfeit
would have been by means of processes

not then generally available or accepted,
unreasonably expensive or impractical to use;
or likely to have caused damage to the lot or
likely (in Sotheby's reasonable opinion) to
have caused loss of value to the lot; or

(iii) there has been no material loss in
value of the lot from its value had it been in
accordance with its description.

This Guarantee is provided for a period of
five (5) years after the date of the relevant
auction, is solely for the benefit of the Buyer
and may not be transferred to any third party.
To be able to claim under this Guarantee, the
Buyer must:-

(i) notify Sotheby's in writing within three

(3) months of receiving any information that
causes the Buyer to question the authenticity
or attribution of the item, specifying the lot
number, date of the auction at which it was
purchased and the reasons why it is thought
to be counterfeit; and

(ii) return the item to Sotheby’s in the same
condition as at the date of sale to the Buyer
and be able to transfer good title in the item,
free from any third party claims arising after
the date of the sale.

Sotheby's has discretion to waive any of the
above requirements. Sotheby's may require
the Buyer to obtain at the Buyer's cost the

reports of two independent and recognised
experts in the field, mutually acceptable to
Sotheby's and the Buyer. Sotheby’s shall
not be bound by any reports produced by
the Buyer, and reserves the right to seek
additional expert advice at its own expense.
In the event Sotheby's decides to rescind
the sale under this Guarantee, it may refund
to the Buyer the reasonable costs of up to
two mutually approved independent expert
reports.
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GUIDE FOR ABSENTEE BIDDERS

ABSENTEE BIDS

If you are unable to attend an auction in
person, and wish to place bids, you may give
Sotheby’s Bid Department instructions to bid
on your behalf. We will then try to purchase
the lot or lots of your choice for the lowest
price possible, and never for more than the
top amount you indicate. This service is free
and confidential. Please note: Sotheby's offers
this service as a convenience to clients who
are unable to attend the sale, and although
we will make every effort, Sotheby's will not
responsible for error or failure to execute bids.
Absentee bids, when placed by telephone, are
accepted only at the caller's risk and must

be confirmed by letter, or fax. Fax number for
bids only: (852) 2522 1063.

USING THE ABSENTEE BIDS

Please use the absentee bid form provided
and be sure to record accurately the lot
numbers and descriptions and the top
hammer price you are willing to pay for

each lot. “Buy" or unlimited bids will not be
accepted. Alternative bids can be placed by
using the word “OR" between lot numbers.
Bids must be placed in the same order as the
lot numbers appear in the catalogue.

Each absentee bid form should contain

bids for one sale only; the sale number and
code name should appear at the top of the
form. Please place your bids as early as
possible. In the event of identical bids, the
earliest received will take precedence. Where
appropriate your bids will be rounded down
to the nearest amount consistent with the
Auctioneer's bidding increments.

SUCCESSFUL BIDS

Successful bidders will receive an invoice
detailing their purchases and giving
instructions for payment and clearance of
goods. Unsuccessful absentee bidders will be
advised.

DATA PROTECTION

We will hold and process your personal
information and may share it with
another Sotheby's Company for use as
described in, and in line with, our Privacy
Policy published on our website at www.
sothebys.com or available on request by
email to enquiries@sothebys.com.
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Sotheby’s i

ABSENTEE/TELEPHONE BIDDING FORM

FORMS SHOULD BE COMPLETED IN INK AND EMAILED, MAILED OR FAXED TO THE BIDS DEPARTMENT AT THE DETAILS BELOW

Sale Number HKO896 | Sale Title AN IMPORTANT PRIVATE COLLECTION OF CHINESE CERAMICS | Sale Date 8 OCTOBER 2019

*TITLE

*FIRST NAME *LAST NAME

*COMPANY NAME (IF APPLICABLE)

SOTHEBY'S CLIENT ACCOUNT NO. (IF KNOWN)

*ADDRESS
POSTCODE
*TELEPHONE (HOME) (BUSINESS) MOBILE NO
*EMAIL FAX
PLEASE INDICATE HOW YOU WOULD LIKE TO RECEIVE YOUR SALE CORRESPONDENCE (PLEASE TICK ONE ONLY): [_] EMAIL [ PosT/MaiL *REQUIRED FIELDS

TELEPHONE NUMBER DURING THE SALE (TEL. BIDS ONLY) 1) 2)

PLEASE WRITE CLEARLY AND PLACE YOUR BIDS AS EARLY AS POSSIBLE, AS IN THE EVENT OF IDENTICAL BIDS, THE EARLIEST BID RECEIVED WILL TAKE PRECEDENCE. BIDS SHOULD BE SUBMITTED IN HK DOLLARS AT LEAST 24 HOURS BEFORE THE AUCTION.

IMPORTANT

Please note that the execution

of written and telephone bids is
offered as an additional service for
no extra charge, and at the bidder's
risk. It is undertaken subject to
Sotheby's other commitments at
the time of the auction. Sotheby's
therefore cannot accept liability for
failure to place such bids, whether
through negligence or ot herwise.

Please note that we may contact
new clients to request a bank
reference.

Sotheby's will require sight of
government issued ID and proof
of address prior to collection of
purchases (do not send originals).

The contract between the buyer
and the seller is concluded on

the striking of the auctioneer’s
hammer, and payment of the
purchase price for any lot and
any buyer's expenses is due
immediately in Hong Kong Dollars
on the conclusion of the auction.

FOR WRITTEN/ABSENTEE BIDS

Bids will be executed for the lowest
price as is permitted by other bids
or reserves.

“Buy" or unlimited bids will not be
accepted and we do not accept
“plus one" bids. Please place bids in
the same order as in the catalogue.

Alternative bids can be placed by
using the word “or” between lot
numbers.

Where appropriate your written
bids will be rounded down to the
nearest amount consistent with the
auctioneer's bidding increments.

FOR TELEPHONE BIDS

Please clearly specify the
telephone number on which you
may be reached at the time of the
sale, including the country code.
We will call you from the saleroom
shortly before your lot is offered.

LOT
NUMBER

LOT
DESCRIPTION

MAXIMUM HK DOLLAR PRICE
(EXCLUDING PREMIUM) OR TICK FOR PHONE BID

HK$
HK$
HK$
HK$
HK$
HK$
HK$
HK$

IMPORTANT NOTICE — PREMIUM LOT (<)

In order to bid on “Premium Lots” (¢?) you must complete the required pre-registration application and deliver to Sotheby's such
necessary financial references, guarantees, deposits and/or such other security as Sotheby’s may in its absolute discretion require
for your bid. Sotheby's decision whether to accept any pre-registration application shall be final. A Special Notice, instead of a paddle
symbol, will be used if all lots in a sale are "Premium Lots". The online bidding service is not available for premium lots.

We will send you a shipping quotation unless you choose one of the options below. Please provide your shipping address if different
from above.

Address
City State/Province
Country Postal Code

[ 1I/my agent will collect in person
[ My Shipper will collect on my behalf
[ Save these preferences for future purchases

The buyer's premium is 25% up to and including $3,500,000, 20% from $3,500,000 to $31,000,000, and 13.9% above $31,000,000.

| agree to be bound by Sotheby's “Conditions of Business for Buyers” and the information set out in the Guide for Prospective Buyers and
the Guide for Absentee Bidders, which is published in the catalogue for the sale.

Sotheby's may use your details to contact you about Sotheby's products or services, events or promotions and other activities that may
be of interest to you. If you would prefer not to be contacted in this way, please tick the box below.

[ I'donot wish to receive promotional communications from Sotheby's.

SIGNED DATED

ARRANGING PAYMENT

Payment is due in HK dollars immediately after the sale and may be made by the following methods: Cash (up to HK$80,000 per
sale), Banker's Draft, Cheque, Wire Transfer and in person Credit card (American Express, MasterCard, Union Pay and Visa). We
reserve the right to seek identification of the source of funds and the ability to reject unacceptable payments. Successful bidders will
receive an invoice detailing their purchases and giving instructions for payment and clearance of goods.

BIDS DEPARTMENT, 5TH FLOOR, ONE PACIFIC PLACE, 88 QUEENSWAY, HONG KONG
TEL (852) 2822 8142 | FAX (852) 2522 1063 | EMAIL BIDS.HONGKONG@SOTHEBYS.COM
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PREMIUM LOT PRE-REGISTRATION APPLICATION FORM
EEHEHNERBAELRSR

SALE # HHER:R HK

LOT # HEmm

*First Name & *Last Name Client Account # & = Lt BR 5 5575
*Address B itk

*City i Country Iz

*Telephone B

Fax&HE *Email Address & FE%5

Client I.D./Passport 5175 5 E B 4w %

Please attach a copy of your ID Card/Passport for identification purpose
B LS DR RERZ DAY AR

Have you registered to bid at Sotheby's before? [ Yes [ No
HTEERBELELRE? AF [AREB

If you plan to attend the sale and bid
on alot, please fill out this form and
fax it to (852) 2810 6238 or mail to
the following address in either case
to reach Sotheby's no later than 3

working days prior to the day of sale:

Sotheby's Hong Kong Limited
5th Floor, One Pacific Place
88 Queensway, Hong Kong
Tel: (852) 2822 8142

Fax: (852) 2810 6238

R TR B E R XA E W IRAE
HER @ BEZUTRERREER
A3 EITEREEZR

(852) 2810 6238 HE 25 :

ERHELERAR
BB EE 88
REES—H5#8

TiE: (852) 28228142
fHH : (852)28106238

The contract between the buyer and
the seller is concluded on the strik-
ing of the auctioneer’'s hammer, and
payment of the purchase price for
any lot and any buyer's expenses

is due immediately in Hong Kong
Dollars on the conclusion of the auc-
tion.

BRRERZAHNER BRG]
I MEAT™MERERVERNES &
REEZEVABTT N AERZEAE
RIEABEREM °

I hereby confirm my intention and application to bid on the above lot. | agree to deliver to Sotheby's such
necessary financial references, guarantees, deposits and/or such other security as Sotheby's may in its absolute
discretion require as security for my bid. Please refer to the “Guide for Prospective Buyers” and “Important
Notices to Buyers" for details of the requirement. | agree that Sotheby's has no obligation to accept this pre-
registration application and that Sotheby's decision in this regard shall be final. | shall not assume Sotheby's
acceptance of my pre-registration application unless | have received a written confirmation from Sotheby's to
that effect or a bidding paddle.

AAFLETRZHEHER - AAREAGSLRXNTEMABARRER « BR - BRERAR/ EFSL I BEBEE
SKARANRBREELOEAMER - FHRMAREL2HRESRAN "REERZES "R "BTERNEZETR " - AAREHS
L mEEES N AERBLEECRBRNEE L H I ERORTERE - RIREIEE b o EEBMNETE LB BRE M ES
FBAZIR - RAWTERBHS L EEALINE RFELERRHEE °

Please note that the auctioneer may open the bidding on any lot by placing a bid on behalf of the seller.

The auctioneer may further bid on behalf of the seller up to the amount of the reserve, by placing responsive or
consecutive bids for a lot.

HERITRKREZR/EMHERUE - QBURRGTER - HEEEURRBERNMEERERFRZ 7 A AERFLRERE
FEIEE -

You authorise Sotheby’s to request a financial reference from your bank.

BT REHE LAMRITRIMEBAAZHBER -

Please note that it is mandatory for you to provide personal data marked with asterisks. Inthe event you do not provide
such personal data, we may not be able to provide you with our products.

Sotheby's may use your details to contact you about Sotheby's products or services, events or promotions and other
activities that may be of interest to you. If you would prefer not to be contacted in this way, please tick the box below.

[ I'do not wish to receive promotional communications from Sotheby's.

RLATERTRR () R E - IREFIREAER o« IRAREERE - BAIRMITARMIRHB MR E BSRT
BELLAERARTHNEAZR  METEEHELOERKRT - BB SHEE AR E T A a2 R E B E) B ) E) o
ME T ALLAM T RBEREN - FAETENFE o

O AATHFERIEHE LB ERE -

Itis against Sotheby's general policy to accept single or multiple related payments in the form of cash or cash
equivalents in excess of the local currency equivalent of US$10,000. It is Sotheby's policy to request any new
clients or purchasers preferring to make a cash payment to provide: proof of identity (by providing some form of
government issued identification containing a photograph, such as a passport, identity card or driver’s licence)
and confirmation of permanent address. We reserve the right to seek identification of the source of funds received.
Thank you for your cooperation.

HETSEME—BET (SESEY ) 2RENE - BHRELEBRA - ARARERALNRSNERAHE
RRERFHEAXM - BrUOLFARIRSHORER -

The online bidding service is not available for premium lots.

WBLERERRBL TN ERRSHERER -

By signing below, | agree to be bound by the Conditions of Business for Buyers and Authenticity Guarantee as
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